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Monologue is a speech in a play that is giving by one character. The character often stands on the stage and speaks - in this speech the audience is able to understand the character’s plans, actions and intentions. Monologues often help to create dramatic irony because the audience is aware of the character’s plans; however, the other characters are
oblivious to this information. Dialogue is the conversation between characters in a drama or narrative. Soliloquy - A dramatic or literary form of discourse in which a character talks to himself or herself or reveals his or her thoughts without addressing a listener. The soliloquy also helps to create dramatic irony. Aside - an actor’s speech, directed to
the audience, that is not supposed to be heard by other actors on stage. This is seen in Shakespeare plays. Set - The time, place, physical details, and circumstances in which a situation occurs. Stage directions are a playwright’s descriptive or interpretive comments that provide readers (and actors) with information about the dialogue, setting, and
action of a play. Stage Conventions - Certain devices used within a performance that are accepted as portraying an event or style without necessarily being realistic. (eg costumes) Chorus - A group of characters who comment on the action of a play without participation in it. Dramatic Unites - the three unities of time, place and action observed in a
classical drama. Disguise - To modify the manner or appearance of in order to prevent recognition. Literary Devices Imagery - the author’s attempt to create a mental picture in the mind of the reader. Motif - Recurring theme in a literary work Symbolism - when an object is meant to be representative of something or an idea greater than the object
itself. Dramatic Irony - involves the reader (or audience) knowing something about what’s happening in the plot, about which the character(s) have no knowledge. Tragic Irony - a character’s actions lead to consequences that are both tragic, and contrary to the character’s desire and intentions. Juxtaposition - The arrangement of two or more ideas,
characters, actions, settings, phrases, or words side-by-side or in similar narrative moments for the purpose of comparison, contrast, rhetorical effect, suspense, or character development. Let's Look at Dramatic Conventions Dramatic conventions are incredibly important in the construction of a play. They are used to help shape the story, in addition
to positioning the audience to respond in a particular manner. Examples of dramatic conventions are:Stage Directions:Stage directions are the set of instructions for the actors and the director, and they reveal important elements into the author's stagecraft. They also give insight into the author's intentions with their work.Setting:The setting impacts
greatly on many aspects of the play. Setting can influence the characters, their behaviours and dialogue. Setting can also play an important role in the plot of the story. We will see this in greater detail when we begin reading Two Weeks With the Queen.Stagecraft:Stagecraft is the combination of dramatic devices that are used to engage the
audiences, and display the playwright's ideas and vision. Stagecraft can include: lighting, sets, costumes and props.Narration:This is when an actor narrates or explains to the audience the action that is occurring in the drama. Narration can also be used to set the scene, or inform the audience of plot events that were not acted out
onstage.Monologue:A monologue is where a character speaks independently to clarify their ideas and feelings to the audience. If the character is alone on stage it is called a soliloquy.Dialogue:Dialogue is a narrative device where two or more people have a conversation with one another. It one of the most prominent dramatic conventions, and
arguably the easiest to distinguish in a script. Timing - timing would be important so that the jokes the actors made had comedic value.Focus - The actors needed to be focused so that they could react to other characters offers.Conflict - There was always some form of conflict in a Commedia dell' Arte performance, which the characters would need to
resolve by the end. STOCK CHARACTERSThe style had stock characters so that audiences were instantly able to recognise a character. The characters were very over the top and caricatured. MINIMALISTIC SETThe set was minimalistic because they were often street performances, which did not allow for a complicated set. IMPROVISATIONThe
actors improvised the performances. The actors were given a general outline of the scenes and the action that needed to happen. The rest was left for the actors to create in the moment.PHYSICAL THEATREThe acting style was very physical, and much acrobatics, dancing, and physical comedy could be expected in a production. The movement was
also exaggerated. MASKSThe actors wore elaborate half masks made of hardened leather. They helped formulate the character, and often had exaggerated features such as wrinkles, or a long nose.MUSIC, DANCE, ACROBATICSThe shows were street performances, and the characters would often use music. They also did a number of acrobatic feats,
and dances.LAZZIA series of comedic acts that were specific to a character and could be performed at any moment in the show. They were funny because the audience were expecting to see the Lazzi, they just did not know when. One of the more famous Lazzi is Arlecchino's cherry Lazzo. The mask of Arecchino would choose any moment in the story
to start miming the eating of cherries. The audience and actors know that it will happen, but they don't know when. Dramatic conventions are the specific actions and techniques used by the actor, writer or director to create the desired dramatic effect/style. A dramatic convention is a set of rules which both the audience and the actors are familiar
with and which act as a useful way to quickly identify the nature of the action or the character. All forms of theater have dramatic conventions, some of which may be unique to that particular form, such as the poses used by actors in the Japanese Kabuki Theater to create a character, or the stock character of a black-clad, moustache twirling villain in
early film melodrama series. It may also include an unforeseen facet of the performance required by the technical limitations or artistic nature of the production and accepted by the audience as part of the suspension of disbelief. Shakespeare’s Dramatic Convention For example, Shakespeare’s dramatic convention is that a character can move
downstairs to deliver a solo that cannot be heard by other characters on stage, nor are characters in a musical surprised by another character bursting into song. Another example would be how the audience accepts the passage of time during a play, or how music plays during a romantic scene. Dramatic conventions may be categorized into groups
such as rehearsal, technical or theater. The rehearsal conventions may include hot seats, a role on the wall and still images. Technical conventions may include lighting, dialogue, monologue, set-up, costuming and entrances/exits. Theatrical conventions may include split focus, flashback/flashforward, narration, soliloquity, and spoken thought.
Suspension of Disbelief Concept The traditional concept of the suspension of disbelief as proposed by Coleridge is not about suspending disbelief in the reality of fictional characters or events but the suspension of disbelief in the supernatural. This can be demonstrated in the way the reader suspends his disbelief in ghosts rather than the non-
fictionality of the ghosts in a story. According to Coleridge’s theory, suspension of disbelief is an essential ingredient for any kind of storytelling. If you’d like more information about Dramatic Convention, contact us. We offer acting classes for kids, teens and young adults. Do you need homework help to keep your grades up and reduce the time you
use for research? With StudyHippo, you can get answers to the tricky homework questions quickly enough to prevent you from spending quality time doing other extracurricular activities or just attempting to learn other things. Here at StudyHippo, you will not get your homework written by someone else. Here, we focus only on making assignments
easier for students by providing them samples and writing tools. Those samples can save you a lot of time and make the studying process easier and faster. By creating an account with us and paying an affordable subscription fee, you get 100% access to a seasoned, experienced helper who will assist you in meeting every deadline with ease. It does
not end there; the instant student homework helps you get ready for a wide variety of subjects and topics, making our platform the perfect homework help website you can use. Using the homework help for college students can strengthen your writing skills, provide you with better informational sources, and let you produce a 100% unique solid
assignment. This is possible with our free plagiarism checker available to you 24/7 alongside all our other primary homework help services. There are many reasons why StudyHippo is an ideal platform to get trusted online college homework help answers on any topic. Besides the affordable subscription and the extensive database which is filled with
answers from our homework helper experts, there are other tools to assist you in writing a perfect paper. According to an analysis of data from nine countries collected over the past two years, the USA is in first place in terms of the number of homework done by StudyHippo and similar websites. Many students use such services to cope with
homework much faster. This way they have more time for their study. The information in the StudyHippo database of study materials for trusted online homework help is always kept up-to-date. This way, we can ensure that when they need a homework help service, students use our platform to get the fastest solution to every difficult problem in time
to meet every deadline. Another survey carried out by StudyHippo analysts shows that “students spend more time socializing with friends and engaging in sporting activities than they do to solve their assignment.” By getting guidance from the fastest homework help website that offers affordable academic assistance, they can get their assignment
done quickly and properly and spend more time on other activities. What Subjects You Can Get Help With Your Homework StudyHippo offers homework help for students by providing a huge database of materials that they can get information to broaden their knowledge in a wide variety of subjects. This means that the subjects that require college
homework help online do not matter because there are explanations to whatever questions a student may have on the site. We are the best website offering homework help near you, and we do so by providing study resources. They include flashcards for learning and retention, a large database of assignment samples and answers, and a plagiarism
checker with a percentage for uniqueness. The information on our website, including the sample study materials in the extensive database, can assist you to sharpen your knowledge on any topic. These materials are available to provide online homework help for students who need it. They are all written and created by experts who can provide
answers to difficult questions and tutor you as required. Easy Steps to Get a Homework Help With StudyHippo homework helper, you get access to features like unlimited downloads of the samples in our extensive database and a flashcard system to aid you to retain all the knowledge you have picked up. Your benefits also include a plagiarism
checker that can be used any number of times to guarantee the uniqueness of the assignment. To use the homework help website, you should follow these easy steps; Click on the login button at the top of this page and proceed to sign up for access to our services Input your email address and a secure password to create a StudyHippo account Pick
your preferred package from our affordable subscription plans. Save more when you opt for our 6-month plan and pay only $59.4 billed every six months ($9.90 monthly). You can use all our homework help services across all your devices by logging in to your account. Remember that this subscription can be cancelled at any time, but you can believe
in the experience of our other users and trust that you would never need to. Types of Homework offered by StudyHippo The primary aim of the StudyHippo homework help platform is to provide content that serves as samples to students. ” These samples would aid you to get better at a particular type of writing, to create a piece that you would love
and be proud of.” There are different types of services available here, and to get a quality assignment, you can get answers to your questions from experts. These services include flashcards, a plagiarism checker for unique writing, and an extensive database of over 200,000 paper samples and answers to thousands of study-related questions on any
topic. Using this database of study materials and samples that expert writers write, you can handle assignments in topics such as maths, economics, Spanish, chemistry, accounting, statistics, and more. You can also get CPM homework help and online college homework help for students on various subjects. It is not always easy to understand or
figure out the requirements of an assignment, but with these professionally written samples, you can draft your custom academic paper. With little guidance and by running the final result through the free checker to test for uniqueness, you can meet your deadline and submit a 100% plagiarism free assignment. Why I Need to Choose StudyHippo for
Homework Help As we mentioned earlier, at StuddyHippo, we are all about learning to get better at doing your assignments yourself. We do not offer writing services because we do not believe they are the best way for any student to progress in the academic setting. “Not all students believe that assignment helps them learn in school, but according
to the statistics of a survey carried out, most teachers and parents believe otherwise”. Using the large database of homework help answers on StudyHippo, students can get ahead of these assignments, gain knowledge, and do their assignments faster. If you asked for primary homework help, you would get answers given by our homework helper.
With this assistance, you can spend your study time solving the assignment problem rather than searching for assistance on Google. You can safely get the student homework help you need using the constantly updated StudyHippo homework help online database. The best part is that after getting the necessary information for attempting and writing
your assignment using the samples provided by experts, you can check for uniqueness using our free plagiarism checker. When To Take StudyHippo Homework Help There are many reasons you may require college homework help online to do your assignment properly. Perhaps you are extremely busy and are unable to meet your deadline, you are
swamped with assignments in other subjects, or you do not know how to start solving the problem and what is required of you. With our services, you can get inspiration to do your assignment and conduct proper research on one platform. Get homework help answers to solve the difficult questions you may need assistance with, and a tutor guide on
any topic. At StudyHippo, we frown at plagiarism, so it is necessary that you remember not to copy these samples from our database. They are available to you solely for guidance and research purposes to aid improve your writing ability and improve your assignment. You may ask yourself, what platform offers homework help near me? The answer is
simple; you can use StudyHippo, the best homework help website available to you 24/7. A dramatic convention is the specific actions or techniques the actor, writer or director has employed to create a desired dramatic effect/style. Dramatic conventions are significant in Shakespeare's plays as they created dramatic irony and they got the audience
involved, making them feel like they were a part of the trick or lie. Dramatic conventions are still used today in TV soap operas such as Hollyoaks. In Hollyoaks eavesdropping is used. It has had a modern twist put on it, as it is put across through a visual aid, such as a mobile phone (reading of text messages). Asides and soliloquies are still used too in
the form of thought bubbles and voices in the characters' heads. Shakespeare used dramatic devices because there were so little stage directions in Shakespeare's time; mood, atmosphere and many of t ... he characters' thoughts and actions are revealed through dialogue and dramatic devices. The main political beliefs at the time Shakespeare wrote
these plays was Machiavellian Politics in which man will do anything to succeed and that anything can be bought. Three of Shakespeare most famous play were: Nothing (Act 2 Scene 3, Act 3 Scene 1 and Act 3 Scene 3), Hamlet (Act 3 Scene 4) and Othello (Act 4 Scene 1). Much Ado About Nothing is a comedy and Hamlet and Othello are tragedies.
Much Ado About Nothing was written in 1598/1599 this was known as Shakespeare's comedy period. This was Shakespeare's last comedy written in this period, before he went into the tragic period. Hamlet was written in 1601 this was known as the tragic period. Othello was written in 1602, it was also written in the tragic period. The View entire
sample Join StudyHippo to see entire essay Globe Theatre on London's Bankside was the theatre were most of Shakespeare's plays where performed. The Globe Theatre was built in 1599. In Shakespeare's time many people attended the theatre to watch plays. It was about the only time the upper and lower classes came together in public. It was built
in two stages; the stalls at the bottom, generally where the lower class sat and the higher tier were the higher class sat. It was free in the stalls but you had to stand, it got extremely crowed and was very unhygienic as people would do the toilet in a bucket being passed around. In the higher tier the where upper class sat you had to pay to sit up there.
There were toilets and more space though. Many poorer people would save up to sit up top, so that they would look richer. The Globe was actually quite reflective of the Machiavellian political climate of the Renaissance period as it was structured like the class system itself. It also follows the idea that anything can be bought. When plays were being
performed, sometimes a joke was made insulting either the upper or lower class the opposite class would jeer and laugh. The Globe was a socially complying theatre. In Much Ado About Nothing, eavesdropping is used all the time. In Act 2 Scene 3 eavesdropping is used to trick Benedick into loving Beatrice. The audience are almost involved in the
trick themselves as they are listening in. This leads to the idea of eavesdropping within eavesdropping. The eavesdropping is used in a positive way in this scene as it is used to create love. This is deliberate eavesdropping as Leonato, Don Pedro and Claudio know that Benedick is listening. The stage directions used are the same as told in the script as
in the film Benedick hides behind a bush. After the eavesdropping Benedick changes the way he speaks from prose to blank verse because he is falling in love with Beatrice and so he wants to look smarter and appear well spoken, this links in with the idea of being someone you're not. Benedick has a two contrasting soliloquies in this scene, one at the
start where he speaks about his dislike of Beatrice and also at the end of the scene when he speaks of how beautiful and intelligent she is. This is incredibly ironic as just before this he criticises Claudio for falling in love easily. The trick works so effectively as Benedick and Beatrice already love each other, they just need to realise it. There is a lot of
hunting imagery used throughout this scene as when Leonato, Don Pedro and Claudio are speaking and they know that Benedick is listening: "Bait the hook well, this fish will bite" this makes it so obvious to the audience that they are deceiving Benedick. The audience also know that the eavesdropping is obvious and that Benedick is so in love that he
does not realise. The purpose of the eavesdropping in this scene is to create dramatic irony. It creates it by getting Benedick to almost criticise himself: "I do much wonder, that one man seeing how much another man is a fool, when he dedicates his behaviour to love, will after he hath laughed at such shallow follies in others, become the argument of
his own scorn, by falling in love: and such a man is Claudio. " This creates much humour as he does the exact thing he almost swears he will never do: "I will live a Bachelor. " In Act 3 Scene 1 eavesdropping is similarly used to trick Beatrice into loving Benedick. At this point in the play the trick has already been played on Benedick. This scene is a
mirror scene to the previous. It follows the same type of plot. The title of this scene is "The Orchard" there is imagery to the story of the Garden of Eden, were deception is also a main theme as well . When the audience see the start of the scene they can guess what is going to happen this is known as foreshadowing. This is also deliberate
eavesdropping as Ursula, Hero and Margaret know that Beatrice is listening, this adds to the comedy. When Hero speaks at the start of the scene there is alliteration of "c". This implies sly, sneaky and crafty. The alliteration of "c" also links back to the snake in The Garden of Eden. There is further reference to Machiavellian politics: "Cupid's crafty
arrow" this goes back to arranged marriage which was very Machiavellian. Ursula then also uses a lot of hunting imagery "Angling" and "Angle" this gives the effect that they have Beatrice biting and they just need to bring her in. There is a reference to Machiavellian politics and how in this capitalist society everything can be bought; when words of
precious materials are spoken, "Golden" and "Silver". This again shows that everything has its price. They speak a bit more and Beatrice hidden in a bush cannot believe what she is hearing. In the BBC Shakespeare remake of this play when Beatrice is eavesdropping she is in a toilet cubicle, the effect of this is to show to the audience that Beatrice is
so in love with Benedick, she has not noticed that they are deliberately making sure she hears. To maximise the effect of the eavesdropping Hero then says she is going to tell Benedick he must try to hide his passion as Beatrice does not love him back and is over dramatic: "No rather I will go to Benedick, and counsel him to fight his passion. This will
make Beatrice feel guilty. This trick works so easily because Beatrice already loves Benedick, she is too proud to realise. To emphasise the fact how much Beatrice have been tricked Hero uses rhyming couplets: "Some Cupid Kkills with arrows, some with traps". This makes it so obvious to the audience that Beatrice has been tricked. After Beatrice
hears Hero and Ursula she also speaks in a soliloquy. The soliloquy is almost a sonnet. It is spoken in iambic pentameter; this means that words go together in pairs like Beatrice and Benedick should go together. In this scene the eavesdropping creates a lot of dramatic irony because Hero is tricking Beatrice; Hero thinks that it is so foolish for
Beatrice to fall for the trick. However the last two scenes have showed the positive qualities of eavesdropping, yet you feel it is like the cloud before the storm. In Act 3 Scene 3 eavesdropping is not used in a deliberate way. It is accidental eavesdropping. It suggests how the Machiavellian class system has the potential to create tragedy. As
Machiavellian encourages spying, eavesdropping and trickery, this helps them to climb the social ladder whatever the cost. As Dogberry and Verges overhear Borachio and Conrade plan to break up Claudio and Hero. Dogberry and Verges use malapropisms, this adds humour to the scene. They do this because it makes them look higher class.
However, when the watchmen go to tell Leonato of Don John's cynical plans, he simply brushes them off; this shows the ignorance of the higher class to the lower class. As the watchmen are trying to act clever they use oxymorons but not deliberately "Senseless and fit. " This shows the audience that they are lower class. When Dogberry is explaining
what Seacoal must do in his new job of watchman. He shows the audience that he has no authority, as he tells him to let anyone pass through the gates. Dogberry basically says that it does not matter if they are good or bad workers, as they will get their money at the end of the day. This links back to the Machiavellian way of politics. Dogberry then
makes a comical mistake when he makes a child's error: "Vigilant calf when he bleats" calves do not bleat this ads much comedy and shows up his lack of knowledge to the audience. This creates so much dramatic irony as Dogberry and Verges have uncovered them, but they are lower class. The audience in Shakespearian time would be surprised as
the lower have beat the lower class, in the Globe the lower class would cheer up to the higher class. They accidently uncovered the truth through eavesdropping. This shows the bad side of eavesdropping as it is being used to break up Claudio and Benedick. Don John's slyness is shown through the alliteration of "s". This links back to The Garden of
Eden with the snake. Throughout Much Ado about Nothing there is themes of deception, comedy and the play on of the word noting. As in Shakespearian times the word nothing was pronounced noting. It also links into the love notes that Benedick and Beatrice wrote about each other. The word "Noting" is mentioned a lot throughout the play. It is
like an unlucky charm that keeps propping up. Another of the main themes of the play is class. As when the lower class watchmen hear of Don John's plans, they go straight to Leonato to tell him of the news. He brushes them off because he believes they are too stupid to be correct, this is a dire mistake. The final theme of the play is superficial love.
This theme is shown very well in the BBC adaptation of Much Ado About Nothing. When Don John pretends to Claudio that Hero loves him. This is done by Borachio having sex with Margret out of the window for Claudio to see. This is set up eavesdropping by Don John in a visual way. This works well as Margret looks like Hero. The director has done
this well through text messages, photographs and visual as well. In Act 3 scene 4 in Hamlet eavesdropping is used to create tragedy. I think that Shakespeare does this because all the previous scenes have shown the positive effects of eavesdropping and that was like the clouds, before the storm. This happens when Hamlet attacks Gertrude so
violently that she cries out for help. Polonius responds from his hiding place and Hamlet who thinks he is Claudius, stabs through the wall hanging and killing him. He then continues his furious indictment of Gertrude, until the ghost enters, reminding him of his mission. Having implored his mother to repent, he drags away Polonius's body. This shows
us the bad side of eavesdropping as in Much Ado about Nothing the eavesdropping is used to create love and comedy. In this scene Polonius is hiding and eavesdropping on Hamlet. When Hamlet attacks Gertrude he attempts to help her. Hamlet cannot see who it is and thinks it is Claudius, he then stabs and kills him. This goes back to the idea of
masks in Much Ado about Nothing, as Hamlet does not know who it is. Hamlet is so caught up in his own plans that he is willing to do whatever he wants to get his own way. This is very Machiavellian, as it continues the idea of gathering information through spying. The audience are very involved in this scene because they have seen the murder of
Claudius and the other characters have not, this makes the audience feel like they are in on the murder. In Act 3 scene 3 in Othello eavesdropping is used to create tragedy as well. Iago is very much sowing the seeds of doubt in the characters heads in this scene. He is very like Don John in Much Ado about nothing. Desdemona urges Othello to forgive
Cassio. Once she has gone, Iago starts to sow seeds in Othello's head: he states repeatedly that Cassio is an honest man, whilst making it seem quite the opposite. He warns the ever unsure Othello: "O, beware, my lord, of jealousy! " Othello is definite that he would never be suspicious without concrete evidence. Iago advises him to watch Desdemona
with Cassio, adding: "She did deceive her father, marrying you. " This scene is very like the scene in Much Ado about nothing when Don John tells Claudio to watch him as he goes to Hero's room. Othello is very badly disturbed as he is now unsure of Desdemona's trust. This has all been done by Iago when he puts ideas in Othello's head. When
Desdemona drops her handkerchief, Emilia gives it to lago. He plans to plant it in Cassio's lodgings: "Trifles light as air/Are to the jealous confirmations strong/As proofs of holy writ. Othello returns, accusing lago of torturing him and demanding proof of Desdemona's infidelity. Iago claims to have heard Cassio talking of her in his sleep and to have
seen him use her handkerchief. A director could modernise the play in film by replacing the handkerchief with another item of clothing. The director achieves this well in the film "O". They replace the handkerchief with a scarf. The audience in this scene will have noticed that Iago is trying to put ideas into Othello's head. They will feel almost guilty as
well because they feel like they want to shout out to Othello that Iago is trying to trick him. They will also feel powerless, as they cannot help Othello but must watch the story unfold right in front of their eyes. This gives more power to Iago. This is how Shakespeare used eavesdropping in three different plays, to create very different effects. It shows
us how it can have positive and negative effects. Eavesdropping is probably the main dramatic device that has been carried through the years into modern television and film. This shows just how a successful playwright William Shakespeare was. To have plays that have gone through 400 years and are still very successful, is a great achievement.
Dramatic conventions (such as soliloquy, asides, masks, disguises, and doubling) are techniques that playwrights use to create dramatic effects in their plays. We are probably so used to seeing dramatic conventions that we don’t really even think about them when we watch movies or television, but when we’re reading the text of a play, they can be a
little more difficult to experience. The popular Netflix series House of Cards makes ample use of the dramatic convention of soliloquy. Frank Underwood, frequently delivers these long speeches that reveal his characters thoughts, feelings, and responses to events. If you've seen The Wolf of Wall Street, you are already familiar with another dramatic
convention, the aside. Jordan Belfort, played by Leonardo DiCaprio often makes remarks and asides to the camera. In an aside, the character delivers lines directly to the audience or viewer (and sometimes to another character). The classic movie The Princess Bride makes clever use of the dramatic convention of masks and disguises when Wesley
wears as black mask only to reveal his identity to his true love Buttercup in a dramatic flourish. And finally, you’ve definitely seen role doubling in movies before! Doubling is when one actor plays two or more roles in a given production. For example, in The Wizard of Oz, Frank Morgan plays Professor Marvel (the clairvoyant Dorothy visits in Kansas)
and the Wizard himself (among a few other roles). This casting choice implies that there is maybe something similar between each of these characters. Dramatic Conventions Soliloquy A soliloquy is a speech, usually quite lengthy, delivered by a character who is alone onstage. It is a convention of the Elizabethan and Jacobean periods in particular,
apparently giving direct access to that character’s thoughts and feelings, divulging their intentions and reactions to events and to other people, and thus making that character more intimately known to the audience. Read the following soliloquy (Othello, Act III, scene 3, 255-76) and think about what we learn about Othello. OTHELLO This fellow’s of
exceeding honesty, And knows all qualities with a learned spirit Of human dealings. If I do prove her haggard, Though that her jesses were my dear heart-strings, I'd whistle her off, and let her down the wind To prey at fortune. Haply, for I am black And have not those soft parts of conversation That chamberers have; or for I am declined Into the vale
of years - yet that’s not much - She’s gone: I am abused, and my relief Must be to loathe her. O, curse of marriage! That we can call these delicate creatures ours And not their appetites! I had rather be a toad And live upon the vapour of a dungeon Than keep a corner in the thing I love For others’ uses. Yet ‘tis the plague of great ones; Prerogatived
are they less than the base. ‘Tis destiny unshunnable, like death: Even then this forkéd plague is fated to us When we do quicken. Desdemona comes: Enter Desdemona and Emilia If she be false, O, then heaven mocks itself I'll not believe’t. Othello Othello refers to two other characters in this speech, praising the honesty of one, Iago (whom we, the
audience, know, is far from honest), and showing his distrust of the other, his wife, Desdemona, in the metaphor of lines 3-6, in which he compares her to a hawk. The comparison suggests a desire for control, which is emphasized later (11.11-13) when, exclaiming against the trials of marriage, he bewails the fact that men can never entirely possess
women. He thinks of reasons for Desdemona’s presumed decline of interest in him - his race, his lack of a courtier’s eloquence, his age - thus revealing his own insecurities. The repugnance of the metaphor of a toad in a dungeon reveals the violence of his emotions and his attempt to convert love into loathing. The next few lines (16-20) are difficult,
but the general meaning seems to be that cuckoldry (‘this forkéd plague’) is as inevitable as death, a fate that comes at birth, though the metaphor of disease also implies contagious suffering, as though infidelity is ‘caught’ from others. As Desdemona enters, however, he quickly changes his mind, and distrust is banished. Through this speech, his first
soliloquy, we see Othello’s vulnerability and the precarious nature of the unwitting Desdemona’s relationship with him. He reveals to the audience his state of mind, taking us with him through the tortuous twists and turns of his emotional suffering. But the audience, privy to lago’s machiavellian plans, realize that Othello, a man of action rather than
of political intrigue, has been well and truly duped. Desdemona, who loves him for reasons other than the physical attributes he mentions, has no thought of infidelity. Asides An aside is a shorter speech, maybe only a few words, spoken sotto voce to the audience. It is presumed that the other characters on stage cannot hear what is being said, unless
the aside is between two characters. Unlike the soliloquy, which largely died out with the decline of poetic drama, the aside is a convention that was widely used until the rise of naturalistic drama early in the twentieth century. Nevertheless, it is still employed in those conventional dramatic genres, pantomime and farce. Asides are most likely to be
used where there is intrigue and characters are acting with duplicity, whether this is in comedy or tragedy. It is noticeable that a history play like Henry V contains few (if any) asides; it is not a play of private intrigue but of political negotiations and warfare. Masks & Disguises Masks were used in classical Greek theatre to exaggerate expressions so
that they could be seen in the large open-air amphitheatres. Most of us are familiar with the famous stereotypes for tragedy and comedy, but masks were also identified with particular types, whether comic or tragic, such as old man, or king, courtesan or queen. Masks have not been part of the dramatic conventions in Britain, but have been used to
reflect social conventions of the Restoration period. The connotations of ‘play’ make it appropriate that plays should incorporate the social play of carnival and revelry, occasions when it was customary for participants to appear masked. Thus in The Rover masks are used by the characters, male and female, who participate in the carnival as a form of
disguise, so that ‘whatever extravagances we commit in these faces, our own may not be obliged to answer ‘em’, as Belvile admits (Act II, scene 1). Masking is a particular form of disguise, but disguising through clothes is a much commoner convention. The actors in a play are of course already disguising themselves simply by assuming their roles in
the play, but a further level of disguise is frequently added, as it is in Henry V, As You Like It and The Rover. Disguise may encompass cross-dressing; Shakespeare, for instance, was particularly fond of requiring his heroines (played by boys of course) to take on a male role, as Rosalind does in As You Like It. But it can also be effected without any
change of costume. The Macbeths, for instance, welcome Duncan to their castle with murder in mind: ‘look like th’innocent flower,/But be the serpent under’t’, Lady Macbeth advises her husband (Act 1, scene 5, Arden edition). Similarly, in Othello, Iago pretends honesty, in order to work on ‘the Moor’, who ‘is of a free and open nature,/That thinks
men honest that but seem to be so’ (Act 1, scene 3). In A Doll’s House, Torvald draws attention to the mask of hypocrisy that Krogstad must assume, and Nora in effect disguises herself in the costume of a Neapolitan fisher-girl for a fancy-dress party. She adopts elements of that costume when at the end of Act II she dances the tarantella that reveals
so much of her inner anguish. For that is the interesting thing about disguise; it both disguises and reveals or liberates, since clothes constrain not only by their form, but also by the behaviour that is associated with them. When Rosalind fashions herself as Ganymede she does so initially to escape danger at the court and to make her way out of the
city without attracting notice. Similarly, the male disguise that Hellena adopts in The Roverallows her to behave with a freedom that would have been shocking in a woman. Disguise, then, can be used to escape danger, to titillate, or simply for fun, but it has the effect of exposing the dual nature of human beings, their repressed desires and impulses,
as well as the self-consciousness of theatrical activity. Approaching Plays. Licensed under CC BY SA 4.0 Summary Although you are most likely familiar with dramatic convention through movies and television, these conventions existed on stage long before other kinds of visual media were invented. Dramatic conventions are the rules and techniques
that playwrights use to create their plays, develop characters, and generate intrigue. Dramatic conventions are often communicated in the text through stage directions, so it is important to read the stage directions with as much care as you do the dialogue. When you read the text, you experience the dramatic conventions differently than when you
watch it in performance. For example, in The Princess Bride, the script probably has a stage direction that reads “(Wesley enters in a mask)” pages before his identity is ever revealed to the viewing audience. Alternatively, as a reader it becomes a little more complicated to keep track of and remember what roles are played by the same actor through
doubling. Thinking about and paying attention to dramatic convention, once again, reminds us as readers to visualize the play as a performance while we read. Share — copy and redistribute the material in any medium or format for any purpose, even commercially. Adapt — remix, transform, and build upon the material for any purpose, even
commercially. The licensor cannot revoke these freedoms as long as you follow the license terms. Attribution — You must give appropriate credit , provide a link to the license, and indicate if changes were made . You may do so in any reasonable manner, but not in any way that suggests the licensor endorses you or your use. ShareAlike — If you
remix, transform, or build upon the material, you must distribute your contributions under the same license as the original. No additional restrictions — You may not apply legal terms or technological measures that legally restrict others from doing anything the license permits. You do not have to comply with the license for elements of the material in
the public domain or where your use is permitted by an applicable exception or limitation . No warranties are given. The license may not give you all of the permissions necessary for your intended use. For example, other rights such as publicity, privacy, or moral rights may limit how you use the material. Your voice is your instrument, and in the
world of acting, it’s paramount to unlock its full potential to convey emotions, portray characters, and captivate audiences. Our program is designed to provide actors with a comprehensive understanding of the nuances of vocalization. We delve into various aspects, including vocal exercises, projection, articulation, and accent work, to enhance vocal
clarity and expression. Whether you're an aspiring actor or a seasoned performer looking to refine your skills, our course offers invaluable insights and practical techniques to elevate your vocal prowess. Vocal exercises form the cornerstone of our curriculum, aiming to develop and strengthen the vocal muscles. Through a series of exercises and
warm-ups, students learn to control pitch, tone, and resonance. These exercises not only improve vocal range but also help in mitigating strain and ensuring longevity and sustainability of the voice—an essential aspect for any actor. Projection is a crucial skill for any performer. Our course provides guidance on how to project the voice effectively,
allowing it to reach the farthest corners of the auditorium. From learning proper breathing techniques to mastering vocal projection, students acquire the skills necessary to command the stage and leave a lasting impression on the audience. Precise Pronunciation and Articulation Articulation is equally vital in ensuring clear communication on stage.
Our training focuses on precise pronunciation and articulation of words, enabling actors to convey their lines with utmost clarity and accuracy. Clear articulation is the key to making the dialogues impactful and relatable to the audience. Accent work is an exciting component of our program. We believe in nurturing versatile actors capable of
portraying characters from diverse backgrounds and regions. Students are exposed to a variety of accents and dialects, allowing them to expand their repertoire and adapt to a wide range of roles authentically. Mastering accents opens doors to a multitude of characters, enriching an actor’s portfolio and increasing their marketability in the industry.
What sets The Playground apart is our commitment to providing a personalized and immersive learning experience. Our dedicated instructors offer individual attention and tailored guidance to every student, ensuring that they progress at their own pace and achieve their unique goals. The collaborative and supportive environment at The Playground
encourages students to experiment, take risks, and discover their true vocal potential.



