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On	March	25,	1936,	the	critics	meet	to	determine	the	winner	of	the	Circle’s	first	award,	and	wage	a	three-hour	battle	around	a	green-covered	table	in	On	March	25,	1936,	the	critics	meet	to	determine	the	winner	of	the	Circle’s	first	award,	and	wage	a	three-hour	battle	around	a	green-covered	table	in	an	upper	room	of	the	Algonquin.See	website:	...more	Arcadia	by	4.13	avg	rating	—	23,772	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1995)	Fences	(The	Century	Cycle,	#6)	by	3.88	avg	rating	—	29,430	ratings	New	York	Drama	Critics'	Circle
Award	for	Best	Play	(1987)	Brighton	Beach	Memoirs	by	3.88	avg	rating	—	5,543	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1983)	The	Life	and	Adventures	of	Nicholas	Nickleby	by	3.89	avg	rating	—	18	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1982)	A	Soldier's	Play	by	3.93	avg	rating	—	566	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	American	Play	(1982)	American	Buffalo:	A	Play	by	3.75	avg	rating	—	5,576	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	American	Play	(1977)	Two	Gentlemen	of	Verona:	A
Re-Creation,	Complete	with	Pictures	and	Sheet	Music	by	3.50	avg	rating	—	4	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1972)	The	Screens	by	3.46	avg	rating	—	326	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Foreign	Play	(1972)	That	Championship	Season	by	3.50	avg	rating	—	176	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1972)	Follies	by	4.25	avg	rating	—	459	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1971)	The	House	of	Blue	Leaves	by	3.81	avg	rating	—	2,057	ratings	New	York
Drama	Critics'	Circle	Award	for	Best	American	Play	(1971)	Home	by	2.82	avg	rating	—	44	ratings	New	York	Drama	Critics'	Circle	Award	(1971)	Company:	A	Musical	Comedy	by	4.20	avg	rating	—	3,170	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1970)	The	Effect	of	Gamma	Rays	on	Man-in-the-Moon	Marigolds	by	3.80	avg	rating	—	5,495	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	American	Play	(1970)	Brendan	Behan's	Borstal	boy	by	3.21	avg	rating	—	29	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1970)	1776
by	4.20	avg	rating	—	1,386	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1969)	The	Great	White	Hope	by	3.43	avg	rating	—	67	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1969)	Rosencrantz	and	Guildenstern	Are	Dead	by	4.04	avg	rating	—	92,068	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1968)	Cabaret	Sheet	Music	by	3.50	avg	rating	—	6	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1967)	The	Homecoming	by	3.69	avg	rating	—	10,085	ratings	New	York	Drama	Critics'	Circle	Award	for
Best	Play	(1967)	Man	of	La	Mancha:	A	Musical	Play	by	4.18	avg	rating	—	3,105	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1966)	Fiddler	on	the	Roof	by	4.22	avg	rating	—	16,249	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1965)	The	Subject	Was	Roses	by	3.53	avg	rating	—	116	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1965)	Hello,	Dolly!	Vocal	Selections	–	Piano	Vocal	Guitar	Songbook	|	Broadway	Musical	Sheet	Music	Highlights	|	Includes	Hello	Dolly	It	Only	Takes	a	Moment	Put	On	Your	Sunday
Clothes	by	3.80	avg	rating	—	50	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1964)	Luther	by	3.62	avg	rating	—	204	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1964)	Who's	Afraid	of	Virginia	Woolf?	by	4.06	avg	rating	—	72,583	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Play	(1963)	How	to	Succeed	in	Business	Without	Really	Trying	by	3.52	avg	rating	—	69	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1962)	A	Man	for	All	Seasons:	A	Play	in	Two	Acts	by	3.89	avg	rating	—	14,696	ratings	New
York	Drama	Critics'	Circle	Award	for	Best	Foreign	Play	(1962)	The	Night	of	the	Iguana	by	3.86	avg	rating	—	5,758	ratings	New	York	Drama	Critics'	Circle	Award	for	Best	American	Play	(1962)	Carnival	by	it	was	ok	2.00	avg	rating	—	1	rating	New	York	Drama	Critics'	Circle	Award	for	Best	Musical	(1961)	«	previous	1	2	3	4	next	»	edit	descriptions	of	this	character	edit	descriptions	of	this	character	1947	play	by	Tennessee	Williams	For	other	uses,	see	A	Streetcar	Named	Desire	(disambiguation).	A	Streetcar	Named	DesireFirst	edition	(New	Directions)Written
byTennessee	WilliamsCharactersBlanche	DuBoisStella	KowalskiStanley	KowalskiHarold	"Mitch"	MitchellDate	premieredDecember	3,	1947Place	premieredEthel	Barrymore	TheatreNew	York	City,	New	YorkOriginal	languageEnglishGenreSouthern	GothicSettingThe	French	Quarter	and	Downtown	New	Orleans	A	Streetcar	Named	Desire	is	a	play	written	by	Tennessee	Williams	and	first	performed	on	Broadway	on	December	3,	1947.[1]	The	play	dramatizes	the	experiences	of	Blanche	DuBois,	a	former	Southern	belle	who,	after	encountering	a	series	of	personal
losses,	leaves	her	once-prosperous	situation	to	move	into	a	shabby	apartment	in	New	Orleans	rented	by	her	younger	sister	Stella	and	brother-in-law	Stanley.	A	Streetcar	Named	Desire	is	one	of	the	most	critically	acclaimed	plays	of	the	20th	century[2]	and	Williams's	most	popular	work.	It	still	ranks	among	his	most	performed	plays,	and	has	inspired	many	adaptations	in	other	forms,	notably	a	critically	acclaimed	film	that	was	released	in	1951.[3]	Blanche	is	mentioned	in	the	play	as	arriving	at	Stella's	apartment	by	riding	in	a	streetcar	on	the	Desire	streetcar
line.	Tennessee	Williams	was	living	in	an	apartment	on	Toulouse	Street	in	New	Orleans'	French	Quarter	when	he	wrote	A	Streetcar	Named	Desire.	The	old	Desire	streetcar	line	ran	only	a	half-block	away.	In	the	1951	film	Blanche	is	shown	riding	the	car.	In	the	interim	between	writing	the	play	and	shooting	the	film,	though,	the	line	was	converted	into	a	bus	service	(1948),	and	the	production	team	had	to	seek	permission	from	the	authorities	to	hire	out	a	streetcar	with	the	"Desire"	name	on	it.[4]	Jessica	Tandy,	Kim	Hunter	and	Marlon	Brando	in	the	original
Broadway	production	of	A	Streetcar	Named	Desire	(1947)	After	the	loss	of	her	family	home	to	creditors,	Blanche	DuBois	travels	from	Laurel,	Mississippi,	to	the	New	Orleans	French	Quarter	to	live	with	her	younger	married	sister,	Stella,	and	Stella's	husband,	Stanley	Kowalski.	She	is	in	her	thirties	and,	with	no	money,	has	nowhere	else	to	go.	Blanche	tells	Stella	that	she	has	taken	a	leave	of	absence	from	her	English-teaching	position	because	of	her	nerves	(which	is	later	revealed	to	be	a	lie).	Blanche	laments	the	shabbiness	of	her	sister's	two-room	flat.	She
finds	Stanley	loud	and	rough,	eventually	referring	to	him	as	"common."	Stanley,	in	return,	is	suspicious	of	Blanche,	does	not	care	for	her	manners	and	resents	her	presence	which	is	already	interfering	with	his	regimented	but	hedonistic	lifestyle.	From	the	first	scene,	Blanche	is	nervous	and	jittery.	She	is	reluctant	to	be	seen	in	the	glare	of	light	and	seems	to	have	a	drinking	problem.	She	is	also	deceptive	and	is	critical	of	her	sister	and	brother-in-law.	Stanley	later	questions	Blanche	about	her	earlier	marriage.	Blanche	had	married	when	she	was	very	young,	but
her	husband	committed	suicide.	This	memory	causes	her	obvious	distress.	The	reader	later	learns	she	suffers	from	guilt	due	to	the	way	she	had	reacted	to	finding	out	her	husband's	homosexuality	and	his	fatal	reaction.	Stanley,	worried	that	he	has	been	cheated	out	of	an	inheritance,	demands	to	know	what	happened	to	Belle	Reve,	once	a	large	plantation	and	the	DuBois	family	home.	He	tells	Stella	about	the	Napoleonic	Code,	stating	that	with	it	a	husband	had	control	over	his	wife's	financial	affairs.	Blanche	hands	over	all	the	documents	pertaining	to	Belle
Reve.	While	looking	at	the	papers,	Stanley	notices	a	bundle	of	letters	that	Blanche	emotionally	proclaims	are	personal	love	letters	from	her	dead	husband.	For	a	moment,	Stanley	seems	caught	off	guard	over	her	proclaimed	feelings.	Afterwards,	he	informs	Blanche	that	Stella	is	going	to	have	a	baby.	The	night	after	Blanche's	arrival,	during	one	of	Stanley's	poker	games,	Blanche	meets	Mitch,	one	of	Stanley's	poker	player	buddies.	His	courteous	manner	sets	him	apart	from	the	other	men.	Their	chat	becomes	flirtatious	and	friendly,	and	Blanche	easily	charms
him;	they	like	each	other.	Suddenly	becoming	upset	over	multiple	interruptions,	Stanley	explodes	in	a	drunken	rage	and	strikes	Stella.	Blanche	and	Stella	take	refuge	with	the	upstairs	neighbor,	Eunice	Hubbell.	When	Stanley	recovers,	he	cries	out	from	the	courtyard	below	for	Stella	to	come	back	by	repeatedly	calling	her	name	until	she	comes	down	and	allows	herself	to	be	carried	off	to	bed.	Blanche	is	shocked	to	see	that	her	sister	has	returned	to	her	husband	right	after	he	assaulted	her.	After	Stella	returns	to	Stanley,	Blanche	and	Mitch	sit	at	the	bottom	of
the	steps	in	the	courtyard,	where	Mitch	apologizes	for	Stanley's	coarse	behavior.	The	next	morning,	Blanche	rushes	to	Stella	and	describes	Stanley	as	subhuman,	though	Stella	assures	Blanche	that	she	and	Stanley	are	fine.	Stanley	overhears	the	conversation	but	keeps	silent.	When	Stanley	comes	in,	Stella	hugs	and	kisses	him,	letting	Blanche	know	that	her	low	opinion	of	Stanley	does	not	matter.	As	the	weeks	pass,	the	friction	between	Blanche	and	Stanley	continues	to	grow.	Blanche	has	hope	in	Mitch,	and	tells	Stella	that	she	wants	to	go	away	with	him	and
not	be	anyone's	problem.	During	a	meeting	between	the	two,	Blanche	confesses	to	Mitch	that	once	she	was	married	to	a	young	man,	Allan	Grey,	whom	she	later	discovered	in	a	sexual	encounter	with	an	older	man.	Grey	later	killed	himself	when	Blanche	told	him	she	was	disgusted	with	him.	The	story	touches	Mitch,	who	tells	Blanche	that	they	need	each	other.	Mitch	also	has	lost	someone	and	seems	to	have	empathy	with	Blanche's	situation.	Later,	Stanley	repeats	gossip	to	Stella	from	a	seedy	salesman	with	contacts	in	Laurel	that	Blanche	was	fired	from	her
teaching	job	for	involvement	with	an	under-age	student	and	that	she	lived	at	a	hotel	known	for	prostitution.	Stella	erupts	in	anger	over	Stanley's	cruelty	after	he	reveals	he	has	already	told	Mitch.	Later	that	evening,	at	Blanche's	birthday	party,	there	is	an	empty	seat	at	the	table	for	Mitch.	Stanley	gives	Blanche	a	birthday	"present",	a	one-way	ticket	back	to	Laurel	by	Greyhound	bus.	An	argument	ensues	between	Stella	and	Stanley,	but	is	cut	short	as	Stella	goes	into	unexpected	labor	and	is	taken	by	her	husband	to	the	hospital.	As	Blanche	waits	at	home	alone,
Mitch	arrives	and	confronts	Blanche	with	the	stories	that	Stanley	has	told	him.	She	eventually	confesses	that	the	stories	are	true.	She	pleads	for	forgiveness.	An	angry	and	humiliated	Mitch	rejects	her.	Nevertheless,	he	demands	sex	from	her,	suggesting	that	it	is	his	right	since	he	has	waited	for	so	long	for	nothing.	Blanche	threatens	to	cry	fire	and	tells	him	to	get	out.	Stanley	returns	home	to	find	Blanche	alone	in	the	apartment.	She	has	descended	into	another	fantasy	about	an	old	suitor	coming	to	provide	financial	support	and	take	her	away	from	New	Orleans.
She	falsely	claims	that	Mitch	had	asked	for	her	forgiveness,	but	she	had	rejected	him.	Stanley	goes	along	with	the	act	before	angrily	scorning	Blanche's	lies,	hypocrisy	and	behavior,	and	calling	out	her	lie	about	Mitch.	He	advances	toward	her;	in	response,	she	threatens	to	attack	him	with	a	broken	bottle,	but	is	overpowered.	Blanche	collapses	on	the	floor	and	Stanley	is	last	seen	taking	her	unconscious	into	his	bed.	Some	time	in	the	near	future,	during	a	poker	game	at	the	Kowalski	apartment,	Stella	and	Eunice	are	seen	packing	Blanche's	meager	belongings
while	Blanche	takes	a	bath	in	a	catatonic	state,	having	suffered	a	mental	breakdown.	Although	Blanche	has	told	Stella	about	Stanley	raping	her	(which	he	denies),	Stella	cannot	bring	herself	to	believe	her	sister's	story.	When	a	doctor	and	a	matron	arrive	to	take	Blanche	to	the	hospital,	she	initially	resists	them	and	the	nurse	painfully	restrains	her.	Mitch,	present	at	the	poker	game,	breaks	down	in	tears.	The	doctor	is	far	more	gentle	and	she	goes	willingly	with	him,	saying,	"Whoever	you	are	–	I	have	always	depended	on	the	kindness	of	strangers."	The	poker
game	continues,	uninterrupted.	Blanche	DuBois	-	27	year	old,	loquacious	and	fragile	woman	who	arrives	at	her	sister's	place	in	New	Orleans	destitute.	Stanley	Kowalski	-	30s,	The	husband	of	Stella,	a	veteran,	middle	class	working	man	who	is	passionate	with	his	wife	and	cruel	to	Blanche.	Stella	Kowalski	-	25	years	old,	Blanche's	sister	and	wife	to	Stanley.	Her	loyalties	are	torn	between	her	sister	and	her	husband.	Harold	"Mitch"	Mitchell	-	30s,	Stanley’s	army	friend,	coworker,	and	poker	buddy,	who	courts	Blanche	Notable	productions	Characters	Broadway
Debut	London	Debut	Broadway	Revival	Broadway	Revival	London	Revival	Broadway	Revival	Australia	Revival	London	Revival	London	Revival	London	Revival	1948	1949	1988	1992	2002	2005	2009	2009	2014	2023	Blanche	DuBois	Jessica	Tandy	Vivien	Leigh	Blythe	Danner	Jessica	Lange	Glenn	Close	Natasha	Richardson	Cate	Blanchett	Rachel	Weisz	Gillian	Anderson	Patsy	Ferran	Stanley	Kowalski	Marlon	Brando	Bonar	Colleano	Aidan	Quinn	Alec	Baldwin	Iain	Glen	John	C.	Reilly	Joel	Edgerton	Elliot	Cowan	Ben	Foster	Paul	Mescal	Stella	Kowalski	Kim	Hunter
Renée	Asherson	Frances	McDormand	Amy	Madigan	Essie	Davis	Amy	Ryan	Robin	McLeavy	Ruth	Wilson	Vanessa	Kirby	Anjana	Vasan	"Mitch"	Mitchell	Karl	Malden	Bernard	Braden	Frank	Converse	Timothy	Carhart	Robert	Pastorelli	Chris	Bauer	Tim	Richards	Barnaby	Kay	Corey	Johnson	Dwane	Walcott	Carl	Van	Vechten	portrait	photograph	of	Marlon	Brando	during	the	Broadway	production	of	A	Streetcar	Named	Desire	(December	27,	1948)	The	original	Broadway	production	was	produced	by	Irene	Mayer	Selznick	and	directed	by	Elia	Kazan.[3]	It	opened	at	the
Shubert	Theatre	in	New	Haven,	Connecticut	in	early	November	1947,	then	played	the	Walnut	Street	Theatre	in	Philadelphia	before	moving	to	the	Ethel	Barrymore	Theatre	on	December	3,	1947.[3]	Selznick	originally	wanted	to	cast	Margaret	Sullavan	and	John	Garfield,	but	settled	on	the	less	well-known	Jessica	Tandy	and	a	virtual	unknown	at	the	time,	Marlon	Brando.	The	opening	night	cast	also	included	Kim	Hunter	as	Stella	and	Karl	Malden	as	Mitch.[3]	Tandy	was	cast	after	Williams	saw	her	performance	in	a	West	Coast	production	of	his	one-act	play
Portrait	of	a	Madonna.	Williams	believed	that	casting	Brando,	who	was	young	for	the	part	as	it	was	originally	conceived,	would	evolve	Kowalski	from	being	a	vicious	older	man	to	someone	whose	unintentional	cruelty	can	be	attributed	to	youthful	ignorance.	Despite	its	shocking	scenes	and	gritty	dialogue,	the	audience	applauded	the	debut	performance.[5]	Brooks	Atkinson,	reviewing	the	opening	in	The	New	York	Times,	described	Tandy's	"superb	performance"	as	"almost	incredibly	true",	concluding	that	Williams	"has	spun	a	poignant	and	luminous	story".[6]
Later	in	the	run,	Uta	Hagen	succeeded	Tandy,	Carmelita	Pope	succeeded	Hunter,	and	Anthony	Quinn	succeeded	Brando.	Hagen	and	Quinn	took	the	show	on	a	national	tour	directed	by	Harold	Clurman,	and	then	returned	to	Broadway	for	additional	performances.	Ralph	Meeker	also	took	on	the	part	of	Stanley	both	in	the	Broadway	and	touring	companies.	Tandy	received	a	Tony	Award	for	Best	Actress	in	a	Play	in	1948,	sharing	the	honor	with	Judith	Anderson	and	Katharine	Cornell.	The	original	Broadway	production	closed,	after	855	performances,	in	1949.	The
Original	cast	included,	Jessica	Tandy	as	Blanche	DuBois,	Karl	Malden	as	Harold	"Mitch"	Mitchell,	Marlon	Brando	as	Stanley	Kowalski,	Kim	Hunter	as	Stella	Kowalski,	Rudy	Bond	as	Steve	Hubbell,	Nick	Dennis	as	Pablo	Gonzales,	Peg	Hillias	as	Eunice	Hubbell,	Vito	Christi	as	Young	Collector,	Richard	Garrick	as	Doctor,	Ann	Dere	as	Nurse	(later	called	the	Matron),	Gee	Gee	James	as	Negro	Woman	and	Edna	Thomas	as	Mexican	Woman.	The	first	adaptation	of	Streetcar	in	Greece	was	performed	in	1948	by	Koun's	Art	Theater,	two	years	before	its	film	adaptation
and	one	year	before	its	London	premiere,	directed	by	Karolos	Koun	starring	Melina	Mercouri	as	Blanche	and	Vasilis	Diamantopoulos	as	Stanley,	with	original	music	by	Manos	Hadjidakis.	The	London	production,	directed	by	Laurence	Olivier,	opened	at	the	Aldwych	Theatre	on	October	12,	1949.	It	starred	Bonar	Colleano	as	Stanley,	Vivien	Leigh	as	Blanche,	Renée	Asherson	as	Stella	and	Bernard	Braden	as	Mitch.[7]	An	Australian	production	with	Viola	Keats	as	Blanche	and	Arthur	Franz	as	Stanley	opened	at	the	Comedy	Theatre	in	Melbourne	in	February	1950.
[8]	The	first	all-black	production	of	Streetcar	was	likely	performed	by	the	Summer	Theatre	Company	at	Lincoln	University	in	Jefferson	City,	Missouri,	in	August	1953	and	directed	by	one	of	Williams's	former	classmates	at	Iowa,	Thomas	D.	Pawley,	as	noted	in	the	Streetcar	edition	of	the	"Plays	in	Production"	series	published	by	Cambridge	University	Press.	Tallulah	Bankhead,	for	whom	Williams	originally	had	written	the	role	of	Blanche,	starred	in	a	1956	New	York	City	Center	Company	production	directed	by	Herbert	Machiz.[9]	In	1972,	American	composer
Frances	Ziffer	set	A	Streetcar	Named	Desire	to	music.[10]	The	first	Broadway	revival	of	the	play	was	in	1973.	It	was	produced	by	the	Lincoln	Center,	at	the	Vivian	Beaumont	Theater,	and	starred	Rosemary	Harris	as	Blanche,	James	Farentino	as	Stanley	and	Patricia	Conolly	as	Stella.[11]	In	1976,	Rip	Torn	enlisted	director	Jack	Gelber	to	helm	a	revival	at	the	once	celebrated	Academy	Festival	Theatre	in	Lake	Forest,	Illinois[12]	starring	himself	as	Stanley	and	his	wife	Geraldine	Page	as	Blanche.	The	production	was	threateningly	realistic,	projecting	a	brightly	lit,
garbage-filled	stage	reflecting	a	hostile,	predatory	world	and	immersing	the	audience	in	a	total	theatre	experience.	Gelber's	Streetcar	was	troubling	for	the	critics	because	it	was	raw,	even	dangerous.	It	pushed	the	Streetcar	script	to	the	farthest	reaches	of	urban	violence	and	unabated	naturalism.	One	review	said	"This	is	not	the	Blanche	of	butterfly	wings.	This	is	gossamer	with	guts."	Page's	performance	was	described	as	displaying	little	of	Leigh's	hysteria	or	Tandy's	forlorn	helplessness.[13]	The	spring	1988	revival	at	the	Circle	in	the	Square	Theatre	starred
Aidan	Quinn	opposite	Blythe	Danner	as	Blanche	and	Frances	McDormand	as	Stella.[14]	A	highly	publicized	and	acclaimed	revival	in	1992	starred	Alec	Baldwin	as	Stanley	and	Jessica	Lange	as	Blanche.	It	was	staged	at	the	Ethel	Barrymore	Theatre,	where	the	original	production	was	staged.	This	production	proved	so	successful	that	it	was	filmed	for	television.	It	featured	Timothy	Carhart	as	Mitch	and	Amy	Madigan	as	Stella,	as	well	as	future	Sopranos	stars	James	Gandolfini	and	Aida	Turturro.	Gandolfini	was	Carhart's	understudy.[15]	In	1997,	Le	Petit	Theatre
du	Vieux	Carré	in	New	Orleans	mounted	a	50th	Anniversary	production,	with	music	by	the	Marsalis	family,	starring	Michael	Arata	and	Shelly	Poncy.	In	2009,	the	Walnut	Street	Theatre	in	Philadelphia,	where	the	original	pre-Broadway	tryout	was	held,	staged	a	production	of	the	play.	In	1997,	at	Steppenwolf	Theatre,	Chicago	IL,	Gary	Sinise	as	Stanley,	John	C	Reilly	as	Mitch,	Kathryn	Erbe	as	Stella,	and	Laila	Robins	as	Blanche.	Glenn	Close	starred	in	Trevor	Nunn's	2002	production	for	the	National	Theatre	at	the	Lyttleton	Theatre,	London.	The	2005	Broadway
revival	was	directed	by	Edward	Hall	and	produced	by	The	Roundabout	Theater	Company.	It	starred	John	C.	Reilly	as	Stanley,	Amy	Ryan	as	Stella,	and	Natasha	Richardson	as	Blanche.[16]	The	production	was	Richardson's	final	appearance	on	Broadway;	she	died	in	2009	following	a	skiing	accident.	Bette	Bourne	and	Paul	Shaw	of	the	British	gay	theater	company	Bloolips,	and	Peggy	Shaw	and	Lois	Weaver	of	the	American	lesbian	theater	company	Split	Britches,	collaborated	and	performed	a	gender-bent	adaptation	titled	Belle	Reprieve.	Blanche	was	played	as
"man	in	a	dress",	Stanley	as	a	"butch	lesbian",	Mitch	as	a	"fairy	disguised	as	a	man",	and	Stella	as	a	"woman	disguised	as	a	woman".[17]	The	Sydney	Theatre	Company	production	of	A	Streetcar	Named	Desire	premiered	on	September	5	and	ran	until	October	17,	2009.	This	production,	directed	by	Liv	Ullmann,	starred	Cate	Blanchett	as	Blanche,	Joel	Edgerton	as	Stanley,	Robin	McLeavy	as	Stella	and	Tim	Richards	as	Mitch.[18]	From	July	2009	until	October	2009,	Rachel	Weisz	and	Ruth	Wilson	starred	in	a	highly	acclaimed	revival	of	the	play	in	London's	West
End	at	the	Donmar	Warehouse	directed	by	Rob	Ashford.	In	April	2012,	Blair	Underwood,	Nicole	Ari	Parker,	Daphne	Rubin-Vega	and	Wood	Harris	starred	in	a	multiracial	adaptation	at	the	Broadhurst	Theatre.[19]	Theatre	review	aggregator	Curtain	Critic	gave	the	production	a	score	of	61	out	of	100	based	on	the	opinions	of	17	critics.[20]	A	production	at	the	Young	Vic,	London,	opened	on	July	23,	2014,	and	closed	on	September	19,	2014.	Directed	by	Benedict	Andrews	and	starring	Gillian	Anderson,	Ben	Foster,	Vanessa	Kirby	and	Corey	Johnson;	this	production
garnered	critical	acclaim	and	is	the	fastest-selling	show	produced	by	the	Young	Vic.[21]	On	September	16,	2014,	the	performance	was	relayed	live	to	over	one	thousand	cinemas	in	the	UK	as	part	of	the	National	Theatre	Live	project.[22]	Thus	far,	the	production	has	been	screened	in	over	2000	venues.[23]	From	April	23,	2016,	until	June	4,	2016,	the	production	was	reprised	at	the	new	St.	Ann's	Warehouse	in	Brooklyn,	New	York	City.[24]	In	2020	during	the	COVID-19	lockdowns,	it	was	released	for	free	on	YouTube	as	part	of	the	National	Theatre	At	Home
series.[25]	In	2016	Sarah	Frankcom	directed	a	production	at	the	Royal	Exchange	in	Manchester	starring	Maxine	Peake,	Ben	Batt,	Sharon	Duncan	Brewster	and	Youssef	Kerkour.	It	opened	on	8	September	and	closed	on	15	October.	It	was	well-received,	and	Peake's	performance	in	particular	received	praise.[26]	In	2018,	it	headlined	the	third	annual	Tennessee	Williams	Festival	St.	Louis	at	the	Grandel	Theatre.	Carrie	Houk,	the	Festival's	Executive	Artistic	Director,	and	Tim	Ocel,	the	director	of	the	play,	chose	to	cast	the	play	with	actors	whose	ages	were	close
to	Tennessee	Williams'	original	intentions.	(The	birthday	party	is	for	Blanche's	30th	birthday.)	Sophia	Brown	starred	as	Blanche,	with	Nick	Narcisi	as	Stanley,	Lana	Dvorak	as	Stella,	and	Spencer	Sickmann	as	Mitch.	Henry	Polkes	composed	the	original	score,	and	James	Wolk	designed	the	set.	The	critics	were	unanimous	in	their	praise.[27][28]	The	play	was	revived	again	in	2022	at	London's	Almeida	Theatre	under	the	direction	of	Rebecca	Frecknall,	with	Patsy	Ferran	taking	the	role	of	Blanche	opposite	Paul	Mescal	as	Stanley,	and	Anjana	Vasan	as	Stella.	The
play	received	widespread	critical	acclaim[29]	and	its	West	End	transfer	became	the	fastest-selling	production	to	date	in	any	Ambassador	Theatre	Group	venue.[30]	The	revival	received	6	Laurence	Olivier	Awards	nominations,	winning	3;	Best	Revival,	Best	Actor	and	Best	Supporting	Actress	for	Mescal	and	Vasan	respectively.[31][32]	In	February	2024,	Sewanee:	the	University	of	the	South,	a	liberal	arts	school	that	received	much	of	Tennessee	Williams'	estate,	revived	the	play,	under	the	direction	of	James	Crawford.	The	Tennessee	Williams	Center	in	Sewanee
houses	the	university's	theatre	departments	while	the	school	owns	the	rights	to	Williams'	works.[33]	With	the	show	being	sold	out	within	days,	the	production	received	local	acclaim	from	residents	and	the	student	body.	A	Pitlochry	Festival	Theatre	production	of	the	play,	directed	by	Elizabeth	Newman	and	with	Kirsty	Stuart	in	the	role	of	Blanche	DuBois,	was	staged	at	the	Lyceum	Theatre,	Edinburgh	in	October	and	November	2024.[34]	The	2022	Almeida	Theatre	production	is	scheduled	to	return	to	the	West	End	for	a	limited	three	week	run	at	the	Noël	Coward
Theatre	from	3	February	2025.	The	show	is	then	scheduled	to	transfer	to	New	York	City	at	the	Brooklyn	Academy	of	Music	from	28	February	2025.	The	entire	2022	revival	cast	is	expected	to	reprise	their	roles.[35]	In	March	2025	a	Sheffield	Theatres	production	is	running	at	the	Crucible	Theatre	in	Sheffield.	Directed	by	Josh	Seymour.	The	cast	includes	Joanna	Vanderham	as	Blanche.	With	Amara	Okereke	as	Stella,	Jake	Dunn	as	Stanley	and	Taylor	Kovacevic-Ebong	as	Mitch.	Vivien	Leigh	in	the	trailer	for	A	Streetcar	Named	DesireMain	article:	A	Streetcar
Named	Desire	(1951	film)	In	1951,	Warner	Bros.	released	a	film	adaptation	of	the	play,	directed	by	Elia	Kazan.	Malden,	Brando,	Dennis,	and	Hunter	reprised	their	Broadway	roles.	They	were	joined	by	Vivien	Leigh	from	the	London	production	in	the	part	of	Blanche.	The	movie	won	four	Academy	Awards,	including	three	acting	awards	(Leigh	for	Best	Actress,	Malden	for	Best	Supporting	Actor	and	Hunter	for	Best	Supporting	Actress),	the	first	time	a	film	won	three	out	of	four	acting	awards	(Brando	was	nominated	for	Best	Actor	but	lost).	Composer	Alex	North
received	an	Academy	Award	nomination	for	this,	his	first	film	score.	Jessica	Tandy	was	the	only	lead	actor	from	the	original	Broadway	production	not	to	appear	in	the	1951	film.[36]	The	ending	was	slightly	altered.	Stella	does	not	remain	with	Stanley	as	she	does	in	the	play.	Pedro	Almodóvar's	1999	Academy	Award-winning	film	All	About	My	Mother	features	a	Spanish-language	version	of	the	play	being	performed	by	some	of	the	supporting	characters	and	the	play	plays	an	important	role	in	the	film.	However,	some	of	the	film's	dialogue	is	taken	from	the	1951
film	version,	not	the	original	stage	version.	The	1973	Woody	Allen	film	Sleeper	includes	a	late	scene	in	which	Miles	(Woody)	and	Luna	(Diane	Keaton)	briefly	take	on	the	roles	of	Stanley	(Luna)	and	Blanche	(Miles).	It	was	noted	by	many	critics	that	the	2013	Academy	Award-winning	Woody	Allen	film	Blue	Jasmine	had	much	in	common	with	Streetcar	and	is	most	likely	a	loose	adaptation.	It	shares	a	very	similar	plot	and	characters,	although	it	has	been	suitably	updated	for	modern	film	audiences.[37][38]	In	2014,	Gillian	Anderson	directed	and	starred	in	a	short
prequel	to	A	Streetcar	Named	Desire,	titled	The	Departure.	The	short	film	was	written	by	the	novelist	Andrew	O'Hagan	and	is	part	of	Young	Vic's	short	film	series,	which	was	produced	in	collaboration	with	The	Guardian.[39]	In	1995,	an	opera	was	adapted	and	composed	by	André	Previn	with	a	libretto	by	Philip	Littell.	It	had	its	premiere	at	the	San	Francisco	Opera	during	the	1998–1999	season,	and	featured	Renée	Fleming	as	Blanche.	A	1952	ballet	production	with	choreography	by	Valerie	Bettis,	which	Mia	Slavenska	and	Frederic	Franklin's	Slavenska-
Franklin	Ballet	debuted	at	Her	Majesty's	Theatre	in	Montreal,	featured	the	music	of	Alex	North,	who	had	composed	the	music	for	the	1951	film.[40]	Another	ballet	production	was	staged	by	John	Neumeier	in	Frankfurt	in	1983.	Music	included	Visions	fugitives	by	Prokofiev	and	Alfred	Schnittke's	First	Symphony.	In	the	mid-2000s,	another	production	was	staged	by	Winthrop	Corey,	then	artistic	director	of	Mobile	Ballet.[41]	In	2006,	a	production	was	staged	by	John	Alleyne,	then	artistic	director	of	Ballet	BC.	In	2012,	Scottish	Ballet	collaborated	with	theatre	and
film	director	Nancy	Meckler	and	international	choreographer	Annabelle	Lopez	Ochoa	to	create	a	staging	of	A	Streetcar	Named	Desire.[42]	In	2018,	the	Erkel	Theatre	in	Budapest	revisited	the	production	with	Marianna	Venekei	choreographing,	Iurii	Kekalo	dancing	as	Stanley	Kowalski,	Lea	Földi	as	Blanche	DuBois,	and	Anna	Krupp	as	Stella.[43]	Main	articles:	A	Streetcar	Named	Desire	(1984	film)	and	A	Streetcar	Named	Desire	(1995	film)	In	1955,	the	television	program	Omnibus	featured	Jessica	Tandy	reviving	her	original	Broadway	performance	as	Blanche,
with	her	husband,	Hume	Cronyn,	as	Mitch.	It	aired	only	portions	of	the	play	that	featured	the	Blanche	and	Mitch	characters.	The	1984	television	version	featured	Ann-Margret	as	Blanche,	Treat	Williams	as	Stanley,	Beverly	D'Angelo	as	Stella	and	Randy	Quaid	as	Mitch.	It	was	directed	by	John	Erman	and	the	teleplay	was	adapted	by	Oscar	Saul.	The	music	score	by	composed	by	Marvin	Hamlisch.	Ann-Margret,	D'Angelo	and	Quaid	were	all	nominated	for	Emmy	Awards,	but	none	won.	However,	it	did	win	four	Emmys,	including	one	for	cinematographer	Bill	Butler.
Ann-Margret	won	a	Golden	Globe	award	for	her	performance,	and	Treat	Williams	was	nominated	for	Best	Actor	in	a	Miniseries	or	TV	Movie.	A	1995	television	version	was	based	on	the	highly	successful	Broadway	revival	that	starred	Alec	Baldwin	and	Jessica	Lange.	However,	only	Baldwin	and	Lange	were	from	the	stage	production.	The	TV	version	added	John	Goodman	as	Mitch	and	Diane	Lane	as	Stella.	This	production	was	directed	by	Glenn	Jordan.	Baldwin,	Lange	and	Goodman	all	received	Emmy	Award	nominations.	Lange	won	a	Golden	Globe	award	(for
Best	Actress	in	a	Miniseries	or	TV	Movie),	and	Baldwin	was	nominated	for	Best	Actor.	In	1998,	PBS	aired	a	taped	version	of	the	opera	adaptation	that	featured	the	original	San	Francisco	Opera	cast.	The	program	received	an	Emmy	Award	nomination	for	Outstanding	Classical	Music/Dance	Program.[44]	In	a	1992	episode	of	The	Simpsons,	"A	Streetcar	Named	Marge",	a	musical	version	of	the	play,	titled	Oh,	Streetcar!,	was	featured.	Ned	Flanders	and	Marge	Simpson	took	the	leading	roles	as	Stanley	and	Blanche,	respectively.[45]	In	a	2016	episode	of	The
Originals,	titled	"A	Streetcar	Named	Desire",	Klaus	Mikaelson	and	Elijah	Mikaelson	are	forced	to	face	two	siblings,	Tristan	and	Aurora	de	Martel,	once	friends	but	now	foes.	Main	article:	Streetcars	in	New	Orleans	§	Historic	lines	The	streetcar	took	its	name	from	Desire	Street	in	the	9th	Ward	of	New	Orleans.	The	Desire	Line	ran	from	1920	to	1948,	at	the	height	of	streetcar	use	in	New	Orleans.	The	route	ran	down	Royal,	through	the	Quarter,	to	Desire	Street	in	the	Bywater	district,	and	back	up	to	Canal.	Blanche's	route	in	the	play—"They	told	me	to	take	a
streetcar	named	Desire,	transfer	to	one	called	Cemeteries	and	ride	six	blocks	and	get	off	at—Elysian	Fields!"—is	allegorical,	taking	advantage	of	New	Orleans's	colorful	street	names:	the	Desire	line	crossed	Elysian	Fields	Avenue	on	its	way	to	Canal	Street.	There,	one	could	transfer	to	the	Cemeteries	line,	which	ran	along	Canal,	blocks	away	from	Elysian	Fields.	The	character	of	Blanche	is	thought	to	be	based	on	Williams'	sister,	Rose	Williams,	who	struggled	with	mental	health	problems	and	became	incapacitated	after	a	lobotomy.	The	success	of	the	play
enabled	Williams	to	finance	his	sister's	care.[46]	Other	biographical	elements	include	Williams'	mother	being	a	Southern	lady	reflected	in	the	Southern	background	of	Stella	and	Blanche,	and	his	father	being	a	travelling	salesman	(as	reflected	in	Stanley's	character)	who	enjoyed	drinking	and	playing	poker	with	his	friends.	Williams	was	born	in	Columbus,	Mississippi	and	had	a	family	home	in	St.	Louis.	The	common	motifs	of	homosexuality	and	mental	illness	in	the	play	come	from	his	struggle	with	his	sexual	orientation	and	his	experience	with	his	sister's	mental
illness.	Stanley's	loathing	for	Blanche's	prim	and	proper	attitude	probably	was	inspired	by	Williams's	father's	aversion	to	his	mother's	Southern	airs.[47]	The	theatre	critic	and	former	actress	Blanche	Marvin,	a	friend	of	Williams,	says	the	playwright	used	her	name	for	the	character	Blanche	DuBois,	named	the	character's	sister	Stella	after	Marvin's	former	surname	Zohar	(which	means	Star),	and	took	the	play's	line	"I've	always	depended	on	the	kindness	of	strangers"	from	something	she	said	to	him.[48]	"A	Streetcar	Named	Success"	is	an	essay	by	Tennessee
Williams	about	art	and	the	artist's	role	in	society.	It	often	is	included	in	paper	editions	of	A	Streetcar	Named	Desire.	A	version	of	this	essay	first	appeared	in	The	New	York	Times	on	November	30,	1947,	four	days	before	the	opening	of	A	Streetcar	Named	Desire.	Another	version	of	this	essay,	titled	"The	Catastrophe	of	Success",	is	sometimes	used	as	an	introduction	to	The	Glass	Menagerie.	Year	Award	Category	Nominated	work	Result	Ref.	1948	Pulitzer	Prize	for	Drama	Tennessee	Williams	Won	New	York	Drama	Critics'	Circle	Best	Play	Won	Tony	Award	Best
Actress	in	a	Play	Jessica	Tandy	Won	Year	Award	Category	Nominated	work	Result	Ref.	1992	Tony	Award	Best	Actor	in	a	Play	Alec	Baldwin	Nominated	Theater	World	Award	Best	Actress	in	a	Play	Jessica	Lange	Won	Year	Award	Category	Nominated	work	Result	Ref.	1988	Tony	Award	Best	Revival	of	a	Play	Nominated	Best	Actress	in	a	Play	Blythe	Danner	Nominated	Frances	McDormand	Nominated	Year	Award	Category	Nominated	work	Result	Ref.	2003	Laurence	Olivier	Award	Best	Supporting	Actress	in	a	Play	Essie	Davis	Won	Year	Award	Category	Nominated
work	Result	Ref.	2005	Tony	Award	Best	Featured	Actress	in	a	Play	Amy	Ryan	Nominated	Best	Costume	Design	of	a	Play	William	Ivey	Long	Nominated	Best	Lighting	Design	of	a	Play	Donald	Holder	Nominated	Year	Award	Category	Nominated	work	Result	Ref.	2010	Laurence	Olivier	Award	Best	Revival	Nominated	Best	Actress	Rachel	Weisz	Won	Best	Actress	in	a	Supporting	Role	Ruth	Wilson	Won	Year	Award	Category	Nominated	work	Result	Ref.	2015	Laurence	Olivier	Award	Best	Revival	of	a	Play	Nominated	Best	Actress	Gillian	Anderson	Nominated	Year
Award	Category	Nominated	work	Result	Ref.	2023	Laurence	Olivier	Award	Best	Revival	Won	Best	Actor	Paul	Mescal	Won	Best	Actress	Patsy	Ferran	Nominated	Best	Actress	in	a	Supporting	Role	Anjana	Vasan	Won	Best	Director	Rebecca	Frecknall	Nominated	Best	Lighting	Design	Lee	Curan	Nominated	Year	Award	Category	Nominated	work	Result	Ref.	2025	Drama	League	Award	Distinguished	Performance	Award	Paul	Mescal	Nominated	[49]	Dorian	Awards	Outstanding	Performance	in	a	Off-Broadway	Play	Patsy	Ferran	Pending	[50]	Paul	Mescal	Pending
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A.,	"In	Search	of	Stanley	Kowalski"	St.	Louis	Cultural	History	Project	(Summer	2022).	Retrieved	from	"	The	play	takes	place	right	after	World	War	II,	in	New	Orleans,	Louisiana.	The	Kowalski	apartment	is	in	a	poor	but	charming	neighborhood	in	the	French	Quarter.	Stella,	twenty-five	years	old	and	pregnant,	lives	with	her	blue	collar	husband	Stanley	Kowalski.	It	is	summertime,	and	the	heat	is	oppressive.	Blanche	Dubois,	Stella's	older	sister,	arrives	unexpectedly,	carrying	all	that	she	owns.	Blanche	and	Stella	have	a	warm	reunion,	but	Blanche	has	some	bad
news:	Belle	Reve,	the	family	mansion,	has	been	lost.	Blanche	stayed	behind	to	care	for	their	dying	family	while	Stella	left	to	make	a	new	life	for	herself,	and	Blanche	is	clearly	resentful	by	her	sister's	abandonment	of	the	family.	Blanche	meets	her	sister's	husband,	Stanley,	for	the	first	time,	and	immediately	she	feels	uncomfortable.	We	learn	that	Blanche	was	once	married,	when	she	was	very	young,	but	her	husband	died,	leaving	her	widowed	and	alone.	Stanley	initially	distrusts	Blanche,	thinking	that	she	has	cheated	Stella	out	of	her	share	of	Belle	Reve	-	but
Stanley	soon	realizes	that	Blanche	is	not	the	swindling	type.	But	the	animosity	between	the	two	continues.	Blanche	takes	long	baths,	criticizes	the	squalor	of	the	apartment,	and	irritates	Stanley.	Stanley's	roughness	bothers	Blanche	as	well,	since	he	makes	no	effort	to	be	gentle	with	her.	One	night,	during	a	poker	game,	Stanley	gets	too	drunk	and	beats	Stella.	The	women	go	to	their	upstairs	neighbors'	apartment,	but	soon	Stella	returns	to	Stanley.	Blanche	is	unable	to	understand	Stella	and	Stanley's	powerful	(and	destructive)	physical	relationship.	That	night,
she	also	meets	Mitch,	prompting	an	immediate	mutual	attraction.	The	next	day,	Stanley	overhears	Blanche	saying	terrible	things	about	him.	From	that	time	on,	he	devotes	himself	fully	to	her	destruction.	Blanche,	herself,	has	a	shady	past	that	she	keeps	close	to	the	vest.	During	the	last	days	of	Belle	Reve,	after	the	mansion	was	lost,	she	was	exceptionally	lonely	and	turned	to	strangers	for	comfort.	Her	numerous	amorous	encounters	destroyed	her	reputation	in	Laurel,	leading	to	the	loss	of	her	job	as	a	high	school	English	teacher	and	her	near-expulsion	from
town.	Tensions	build	in	the	apartment	throughout	the	summer.	Blanche	and	Stanley	see	each	other	as	enemies,	and	Blanche	turns	increasingly	to	alcohol	for	comfort.	Stanley,	meanwhile,	investigates	Blanche's	past,	and	he	passes	the	information	about	her	sexual	dalliances	on	to	Mitch.	Although	Blanche	and	Mitch	had	been	on	track	to	marry,	after	he	learns	the	truth,	he	loses	all	interest	in	her.	On	Blanche's	birthday,	Mitch	stands	her	up,	abandoning	her	for	good.	Stanley,	meanwhile,	caustically	presents	Blanche	with	her	birthday	gift:	bus	tickets	back	to
Laurel.	Blanche	is	overcome	by	sickness;	she	cannot	return	to	Laurel,	and	Stanley	knows	it.	As	Blanche	is	ill	in	the	bathroom,	Stella	fights	with	Stanley	over	the	cruelty	of	his	act.	Mid-fight,	she	tells	him	to	take	her	to	the	hospital	-	the	baby	is	coming.	That	night,	Blanche	packs	and	drinks.	Mitch	arrives	unexpectedly.	He	confronts	her	with	the	stories	of	her	past,	and	she	tells	him,	in	lurid	detail,	the	truth	about	her	escapades	in	Laurel.	He	approaches	her,	making	advances,	wanting	what	she	has	denied	him	all	summer.	She	asks	him	to	marry	her,	and	when	he
refuses,	she	kicks	him	out	of	the	apartment.	Hours	later,	Stanley	comes	home	to	get	some	sleep	while	Stella's	labor	continues.	Blanche	further	antagonizes	Stanley,	destroying	his	good	humor,	and	he	responds	by	mercilessly	destroying	Blanche's	illusions,	one	by	one,	until	finally	he	rapes	her.Weeks	later,	another	poker	game	is	being	held	at	the	Kowalski	apartment.	Blanche	has	suffered	a	mental	breakdown.	She	has	told	Stella	about	Stanley's	assault,	but	Stella	has	convinced	herself	that	it	cannot	be	true.	A	doctor	and	nurse	come	and	take	Blanche	away	to	the
asylum.	The	other	men	continue	their	poker	game	as	if	nothing	has	happened.	edit	descriptions	of	this	character	Blanche	DuBois,	a	fading	beauty,	moves	to	New	Orleans	to	live	with	her	sister	Stella.Blanche's	relationship	with	Stanley	is	filled	with	tension,	leading	to	her	emotional	breakdown.Blanche	faces	a	tragic	downfall,	eventually	being	committed	to	a	mental	hospital.	A	Streetcar	Named	Desire,	by	Tennessee	Williams,	is	a	play	divided	in	11	scenes.	The	story	follows	the	life	of	fading	beauty	Blanche	DuBois	as	she,	broke	and	destitute,	goes	to	live	with	her
sister	Stella	and	her	brutish	but	extremely	virile	husband	in	New	Orleans.		The	street	the	Kowalskis	live	on	is	called	Elysian	Fields.	While	it’s	clearly	in	the	poor	section	of	the	city,	it	has,	in	Williams’	words,	a	“raffish”	charm.	We	are	introduced	to	the	Kowalskis,	as	Stanley	has	gone	to	get	meat	and	asks	his	wife	Stella	to	catch	it	as	he	flings	it	at	her,	to	which	she	laughs	breathlessly.	This	indicates	the	carnal	nature	of	the	relationship.	Stella's	sister,	former	Southern	belle	Blanche	DuBois,	lost	her	family	home,	named	Belle	Reve	in	Laurel,	Mississippi,	to	creditors.
As	a	result,	she	has	to	move	to	the	French	Quarter	to	live	with	her	married	sister	and	her	husband,	Stanley	Kowalski.	Blanche	is	a	fading	beauty,	well	in	her	thirties	and	with	nowhere	else	to	go.		When	she	arrives,	she	tells	Stella	that	she	has	taken	a	leave	of	absence	from	her	job	as	an	English	teacher,	allegedly	due	to	“nerves.”	She	is	not	impressed	with	Stella’s	shabby	two-room	apartment	or	with	her	husband,	whom	she	describes	as	“primitive,”	loud,	and	rough.	Stanley,	in	turn,	cares	little	about	Blanche’s	manner	and	upper-class	affectations,	and	questions
her	about	her	earlier	marriage,	which	tragically	ended	in	her	husband’s	death.	Recalling	the	fact	causes	some	distress	in	Blanche.	A	believer	in	the	Napoleonic	code,	Stanley	wants	to	know	what	exactly	happened	to	Belle	Reve,	because	not	only	does	he	think	that	his	wife	might	have	been	cheated	out	of	her	rightful	inheritance,	but,	according	to	said	code,	he	would	have	rights	to	said	inheritance	too.	Blanche	hands	over	the	papers,	which	contain	a	bundle	of	letters	that	Blanche,	now	emotionally	overwhelmed,	claims	are	personal	love-letters	from	her	dead
husband.	Afterwards,	Stanley	tells	Blanche	that	he	and	Stella	are	going	to	have	a	baby.		The	night	following	Blanche’s	arrival,	Stanley	hosts	a	poker	party	with	his	friends	at	their	apartment.	On	that	occasion,	Blanche	meets	one	of	Stanley’s	friends	named	Harold	“Mitch”	Mitchell	who,	unlike	the	other	men,	has	courteous	manners	that	charm	Blanche.	Mitch,	in	return,	is	charmed	by	Blanche’s	affectations,	too,	and	they	take	a	liking	to	one	another.	The	multiple	interruptions	that	take	place	during	poker	night	enrage	Stanley,	who,	in	a	drunk	outburst,	strikes
Stella.	This	prompts	the	two	sisters	to	take	refuge	with	the	upstairs	neighbor,	Eunice.	After	getting	sobered-up	by	his	friends,	Stanley	recovers,	and,	in	a	line	that	became	a	hallmark	in	theater	history,	calls	out	Stella’s	name	from	the	courtyard.	His	wife	eventually	comes	down	and	allows	him	to	take	her	to	bed.	This	bewilders	Blanche,	who,	the	next	morning,	disparages	Stanley	as	a	“subhuman	animal.”	Stella,	on	her	part,	claims	that	she	and	Stanley	are	fine.	Stanley	overhears	this	conversation	but	stays	silent.	When	he	walks	into	the	room,	Stella	kisses	him,
which	is	meant	to	show	that	she	does	not	care	about	her	sister’s	lowly	opinion	of	her	husband.		Some	time	passes,	and	Blanche	feels	more	and	more	slighted	by	Stanley,	who,	in	turn,	is	committed	to	collecting	and	exposing	dirt	on	her.	Blanche	is	now	somehow	invested	in	Mitch,	telling	Stella	that	she	hopes	she	can	go	away	with	him	in	order	not	to	be	anyone’s	problem	any	longer.	After	a	date	with	Mitch,	with	whom	she	had	a	mostly	platonic	relationship	so	far,	Blanche	finally	reveals	what	happened	with	her	husband,	Allan	Grey:	she	caught	him	with	an	older
man	and	he	committed	suicide	after	Blanche	told	him	that	she	was	disgusted	with	him.	This	confession	prompts	Mitch	to	tell	Blanche	that	they	need	each	other.		Stanley	relates	to	Stella	the	gossip	that	he	has	gathered	on	Blanche.	She	did	not	take	a	leave	of	absence	from	her	job	because	of	“nerves”.	Rather,	she	was	fired	because	she	had	been	sexually	involved	with	an	underage	student,	and	she	had	taken	to	live	at	the	Flamingo,	a	hotel	known	for	prostitution.	He	also	tells	Stella	that	he	shared	these	rumors	with	Mitch,	to	which	Stella	reacts	with	anger.	Their
fight,	however,	comes	to	an	abrupt	end	as	Stella	goes	into	labor	and	has	to	be	rushed	to	the	hospital.	Blanche	stays	behind	while	Stella	is	in	the	hospital	and	Mitch	arrives.	After	spending	several	dates	with	her	demanding	to	be	only	seen	after	dark,	he	wants	to	have	a	good	look	at	her,	he	demands	some	realism,	to	which	Blanche	says	that	she	doesn’t	want	realism,	but	magic.	He	confronts	her	about	the	gossip	Stanley	brought	forth	concerning	Blanche.	She	denies	those	allegations	at	first,	but	eventually	breaks	down	and	confesses,	asking	for	forgiveness.	Mitch
feels	humiliated,	and,	in	anger,	tries	to	rape	her.	Blanche	reacts	by	screaming	“fire,”	which	prompts	Mitch	to	run	away	in	fright.	Stanley	comes	back	from	the	hospital	and	finds	Blanche	at	home.	By	now,	she	is	immersed	in	a	fantasy	about	an	old	suitor	providing	her	with	financial	support	and	eventually	taking	her	away	from	New	Orleans.	Stanley	plays	along	at	first,	but	eventually	expresses	scorn	at	Blanche’s	lies	and	overall	act.	He	makes	a	move	towards	her,	and	she	tries	to	attack	him	using	a	piece	of	glass.	However,	he	overpowers	her	and	rapes	her.	This
triggers	a	psychotic	crisis	in	Blanche.		Weeks	later,	another	poker	party	takes	place	at	the	Kowalskis’	apartment.	Stella	and	Eunice	are	packing	up	Blanche’s	belongings.	Blanche	is	now	psychotic	and	will	be	committed	to	a	mental	hospital.	She	did	tell	Stella	about	the	rape	she	suffered	from	Stanley,	but	Stella	would	not	believe	her	sister.	When	a	doctor	and	a	matron	finally	show	up	to	take	her	away,	she	collapses	in	confusion.	When	the	doctor	kindly	helps	her	get	up,	she	surrenders	to	him.	Mitch,	who	is	present	at	the	poker	party,	breaks	down	in	tears.	As	the
play	ends,	we	see	Stanley	try	to	both	comfort	and	fondle	Stella	as	the	poker	game	continues.	edit	descriptions	of	this	character	Table	of	Contents	What	is	A	Streetcar	Named	Desire	about?	This	timeless	play	explores	the	tragic	life	of	Blanche	DuBois.	She	moves	to	New	Orleans	to	live	with	her	sister	Stella	and	brother-in-law	Stanley.	The	clash	of	their	worlds	leads	to	dramatic	confrontations	and	painful	revelations.	Book	Details	Title:	A	Streetcar	Named	Desire	Author:	Tennessee	Williams	Pages:	107	First	Published:	January	1,	1947	Genres:	Drama,	Classics,
Fiction	Synopsis	of	A	Streetcar	Named	DesireIntroduction	to	the	Struggles	of	Desire	Tennessee	Williams’s	Pulitzer	Prize-winning	play,	*A	Streetcar	Named	Desire*,	remains	a	timeless	masterpiece.	The	narrative	centers	on	Blanche	DuBois,	a	fading	Southern	belle,	arriving	at	her	sister	Stella’s	home	in	New	Orleans.	Stella	is	married	to	Stanley	Kowalski,	a	confident	and	animalistic	man.	The	story	unfolds	within	their	cramped,	two-room	apartment,	filled	with	tension,	lust,	and	brutal	misunderstandings.	Blanche’s	arrival	marks	a	turning	point.	She	carries
memories	of	a	lost	estate	and	unfulfilled	dreams.	Her	delicate	facade	quickly	reveals	underlying	desperation,	stemming	from	her	tumultuous	past.	The	clash	between	her	refined	demeanor	and	Stanly’s	raw,	primal	masculinity	creates	immediate	friction.	It	soon	becomes	clear	that	Blanche	hides	dark	secrets.	At	the	heart	of	the	drama	lies	desire—both	its	allure	and	its	destructiveness.	Blanche	seeks	connection,	yet	finds	herself	trapped	between	the	harsh	realities	of	her	life	and	her	longing	for	a	magical	escape.	This	dichotomy	serves	as	a	potent	metaphor	for
the	broader	existential	struggles	of	the	post-war	South.	Blanche’s	Illusions	and	Stanley’s	Reality	As	Blanche	and	Stanley’s	paths	intertwine,	their	contrasting	natures	become	apparent.	Blanche	is	an	embodiment	of	illusion,	desperately	trying	to	maintain	her	fragile	identity.	She	romanticizes	her	past	and	fabricates	stories	to	shield	herself	from	pain.	She	attempts	to	charm	Mitch,	a	friend	of	Stanley,	as	a	potential	protector.	However,	Stanley,	with	his	instinctual	grasp	of	truth,	sees	through	her	façades.	He	becomes	a	relentless	adversary,	determined	to	expose
her	fabricated	stories	and	shattered	dreams.	The	tension	escalates	when	Stanley	reveals	Blanche’s	troubling	history,	including	her	questionable	relationships	and	the	loss	of	her	family	home,	Belle	Reve.	Blanche’s	emotional	disintegration	peaks	as	her	secrets	become	public.	This	is	exacerbated	by	Stanley’s	machismo,	characterized	by	physical	dominance	and	emotional	manipulation.	The	psychological	war	between	Blanche	and	Stanley	serves	as	a	chilling	examination	of	power	dynamics.	As	Stanley	ruthlessly	dismantles	Blanche’s	illusions,	a	tragic	narrative
evolves.	The	Sisterly	Bond	Tested	Stella,	caught	in	the	middle,	embodies	the	emotional	struggle	faced	by	many	women.	Her	love	for	Stanley	is	undeniable,	yet	her	loyalty	to	Blanche	remains	strong.	The	bond	of	sisterhood	is	put	to	the	test	as	Stella	grapples	with	divided	allegiance.	She	flinches	at	Stanley’s	unapologetic	cruelty	towards	Blanche,	yet	it	is	hard	for	her	to	abandon	the	man	she	loves.	Unlike	her	sister,	Stella	displays	a	remarkable	resilience	to	her	harsh	reality.	She	chooses	to	live	with	the	comfort	Stanley	provides,	even	as	she	witnesses	his
controlling	nature.	Eventually,	Stanley’s	brutality	towards	Blanche	crescendos.	He	commits	an	appalling	act	that	culminates	in	Blanche’s	heartbreaking	fate.	As	events	unfold,	Stella’s	choice	becomes	an	act	of	survival.	She	must	decide	between	the	tumultuous	past	with	Blanche	and	the	fierce,	passionate	present	with	Stanley.	This	choice	symbolizes	broader	societal	norms,	questioning	loyalty,	love,	and	self-preservation.	Tragic	Resolution	and	The	Epilogue	of	Illusion	In	the	end,	Blanche	is	left	shattered,	stripped	of	her	dignity	and	hope.	After	the	climactic
encounter	with	Stanley,	she	can	no	longer	distinguish	between	reality	and	her	haunted	fantasies.	She	laments,	“I	have	always	depended	on	the	kindness	of	strangers.”	This	haunting	statement	encapsulates	her	tragic	arc.	The	play	closes	with	Blanche	being	led	away	to	a	mental	institution,	a	poignant	reflection	on	her	mental	turmoil	and	society’s	failure	to	recognize	her	suffering.	Stanley	remains	unrepentant,	illustrating	the	dark	side	of	toxic	masculinity.	The	societal	double	standards	perpetuate	Blanche’s	demise,	leaving	her	discarded	amidst	the	shadows	of
her	former	elegance.	*The	Streetcar	Named	Desire*	stays	as	a	raw	exploration	of	human	desires,	illusions,	and	the	unpredictable	nature	of	love.	Williams	masterfully	crafts	characters	that	evoke	empathy,	showcasing	vivid	portrayals	of	strength	and	vulnerability.	This	enduring	drama	relentlessly	captures	the	contradictions	of	life	in	an	ever-changing	society.	Conclusion:	The	Enduring	Legacy	The	impact	of	*A	Streetcar	Named	Desire*	transcends	time.	Through	its	exploration	of	desire,	power,	and	the	fragility	of	human	experience,	the	play	continues	to	be
relevant.	It	raises	questions	about	societal	norms	and	human	behavior,	enticing	audiences	to	reflect	on	their	responses	to	love	and	vulnerability.	Tennessee	Williams’s	iconic	work	remains	potent	as	it	melds	themes	of	tragedy	and	resilience.	The	haunting	lives	of	Blanche,	Stanley,	and	Stella	linger	in	the	audience’s	mind,	prompting	deep	contemplation.	This	timeless	drama	uniquely	resonates	through	its	emotional	depth,	character	complexity,	and	societal	critique,	ensuring	its	place	as	one	of	thespian	history’s	most	compelling	narratives.	From	here	you	can
jump	to	the	Spoilers	section	right	away.	Below	you	can	search	for	another	book	summary:	Alternative	Book	CoverComing	soon…	Quotes	“What	is	straight?	A	line	can	be	straight,	or	a	street,	but	the	human	heart,	oh,	no,	it’s	curved	like	a	road	through	mountains.”―Tennessee	Williams,A	Streetcar	Named	Desire	“I	don’t	want	realism.	I	want	magic!	Yes,	yes,	magic!	I	try	to	give	that	to	people.	I	misrepresent	things	to	them.	I	don’t	tell	the	truth,	I	tell	what	ought	to	be	the	truth.	And	it	that’s	sinful,	then	let	me	be	damned	for	it!”―Tennessee	Williams,A	Streetcar
Named	Desire	“I	have	always	depended	on	the	kindness	of	strangers.”―Tennessee	Williams,A	Streetcar	Named	Desire	You	want	to	give	A	Streetcar	Named	Desire	a	try?	Here	you	go!	Characters	Blanche	DuBois:	A	faded	southern	belle	battling	mental	health	issues	and	illusions	about	her	past.	Stanley	Kowalski:	Stella’s	dominant	husband,	representing	the	working	class’s	raw,	primal	energy.	Stella	Kowalski:	Blanche’s	loyal	sister,	torn	between	her	love	for	Stanley	and	her	sympathy	for	Blanche.	Harold	“Mitch”	Mitchell:	Stanley’s	friend,	who	becomes
romantically	involved	with	Blanche,	representing	her	last	hope.	Key	Takeaways	Thematic	Exploration:	The	play	examines	themes	of	desire,	reality	versus	illusion,	and	the	complexities	of	human	relationships.	Symbolism:	The	streetcar	symbolizes	the	journey	of	desire	and	the	inevitable	approach	to	death.	Cultural	Impact:	This	play	remains	one	of	the	most	significant	works	in	American	theater,	influencing	countless	adaptations.	Spoilers	Spoiler	Alert!	If	you	want	to	read	the	book,	don’t	click	“Show	more”	and	spoil	your	experience.	Here	is	a	link	for	you	to	get
the	book.	Blanche’s	Secrets:	Blanche’s	troubled	past	includes	a	failed	marriage	to	a	gay	man	whom	she	discovered,	driving	her	to	promiscuity.	Stanley’s	Cruelty:	The	climax	of	the	play	culminates	in	Stanley	sexually	assaulting	Blanche,	leading	to	her	mental	breakdown.	Final	Confrontation:	At	the	end,	Blanche	is	taken	away	to	a	mental	institution,	embodying	loss	of	hope.	Stella’s	Decision:	Stella	ultimately	sides	with	Stanley,	illustrating	her	dependence	on	him	despite	the	violence.	The	Blue	Piano:	Music	acts	as	a	motif,	enhancing	the	emotional	landscape	of	the
play.	Let	us	know	what	you	think	about	this	book	and	the	summary	in	the	comment	section	at	the	end	of	the	page.	FAQs	about	A	Streetcar	Named	Desire	A:	It	is	a	drama	and	considered	a	classic	of	American	theater.A:	The	play	was	written	by	Tennessee	Williams.A:	Major	themes	include	desire,	reality	vs.	illusion,	and	the	nature	of	human	conflict.A:	The	play	was	first	published	in	1947.A:	Yes,	it	was	adapted	into	a	film	in	1951,	starring	Marlon	Brando	and	Vivien	Leigh.	Reviews	For	a	deeper	look	into	A	Streetcar	Named	Desire	and	to	explore	its	complexity,	visit
our	full	review.	The	play’s	exploration	of	human	emotions	and	societal	issues	remains	relevant	today.	Are	you	looking	for	a	nice	read	that	perfectly	fits	your	current	mood?	Here	is	a	free	book	suggestion	tool.	It	gives	you	suggestions	based	on	your	taste.	Also	a	likelihood	rating	for	each	recommended	book.	Would	you	like	to	find	the	book	you	will	love	later	or	now?	Tennessee	Williams	was	a	prominent	American	playwright.	He	was	known	for	his	powerful	storytelling	and	complex	characters.	His	works,	including	The	Glass	Menagerie	and	Cat	on	a	Hot	Tin	Roof,
have	defined	American	drama.	Are	you	looking	for	a	nice	read	that	perfectly	fits	your	current	mood?	Here	is	a	free	book	suggestion	tool.	It	gives	you	suggestions	based	on	your	taste.	Also	a	likelihood	rating	for	each	recommended	book.	Would	you	like	to	find	the	book	you	will	love	later	or	now?	Conclusion	We	hope	you	found	this	synopsis	of	A	Streetcar	Named	Desire	engaging.	Summaries	serve	as	a	gateway	to	the	full	experience.	If	you	enjoyed	this	overview,	consider	reading	the	complete	play.	It	promises	rich	emotional	depth	and	insight	into	the	human
condition.	DISCLAIMER:	This	book	summary	is	meant	as	a	summary	and	an	analysis	and	does	not	replace	the	original	work.	If	you	are	the	original	author	of	any	book	on	our	website	and	want	us	to	remove	it,	please	contact	us.	The	play	is	set	in	the	shabby	but	rakishly	charming	New	Orleans	of	the	1940s.	Stanley	and	Stella	Kowalski	live	in	the	downstairs	flat	of	a	faded	corner	building.	Williams	uses	a	flexible	set	so	that	the	audience	simultaneously	sees	the	interior	and	the	exterior	of	the	apartment.	Blanche	DuBois,	Stella’s	sister,	arrives:	“They	told	me	to	take
a	street-car	named	Desire,	and	then	to	transfer	to	one	called	Cemeteries	and	ride	six	blocks	and	get	off	at––Elysian	Fields!”	Blanche	is	a	fading	Southern	belle	from	Laurel,	Mississippi.	An	English	teacher	(though	hardly	a	schoolmarm),	dressed	in	all	white,	she	is	delicate	and	moth-like.	Blanche	tells	Stella	that	Belle	Reve,	the	family	plantation,	has	been	lost,	and	that	she	has	been	given	a	leave	of	absence	from	her	teaching	position	due	to	her	nerves.	Blanche	criticizes	Stella’s	surroundings	and	laments	Stella’s	fall	from	their	elite	upbringing.	In	contrast	to
Stella’s	self-effacing,	deferential	nature	and	Blanche’s	pretentious,	refined	airs,	Stella’s	husband	Stanley	Kowalski	exudes	raw,	animal,	violent	sexuality.	While	Blanche	flutters	in	semi-darkness,	soaks	in	the	bath,	and	surrounds	herself	in	silky	clothes	and	costume	jewels,	Stanley	rips	off	his	sweaty	shirts	under	the	bare	kitchen	light	bulb.	Though	Stella	still	cares	for	her	sister,	her	life	has	become	defined	by	her	role	as	Stanley’s	wife:	their	relationship	is	primarily	based	on	sexual	chemistry.	Stella’s	ties	to	New	Orleans	rather	than	the	lost	Belle	Reve	are	further
emphasized	through	her	pregnancy:	she	is	bringing	a	new	Kowalski,	not	a	DuBois,	life	into	the	world.While	Blanche	is	bathing,	Stanley	rummages	through	her	trunk,	suspecting	Blanche	of	having	sold	Belle	Reve	and	cheated	Stella	–	and	thereby	himself	–	out	of	the	inheritance.	Blanche	reveals	that	the	estate	was	lost	due	to	a	foreclosed	mortgage,	showing	Stanley	the	bank	papers	to	prove	it”Later	that	night,	in	the	“lurid	nocturnal	brilliance,	the	raw	colors	of	childhood’s	spectrum”	of	the	kitchen,	Stanley	and	his	friends	are	still	in	the	thick	of	their	drunken
poker	night	when	Blanche	and	Stella	return	from	an	evening	out.	Stanley’s	friend	Mitch	catches	Blanche’s	eye,	and	as	she	asks	Stella	about	him,	she	maneuvers	herself	skillfully	in	the	light	to	be	caught	half-dressed	in	silhouette.	Blanche	and	Mitch	flirt.	Blanche	hangs	a	paper	lantern	over	a	bare	bulb.	Stanley	seethes	that	Blanche	is	interrupting	the	poker	game.	Eventually,	Blanche	turns	on	the	radio,	and	Stanley	erupts:	he	storms	into	the	bedroom	and	tosses	the	radio	out	of	the	window.	When	Stella	intervenes	to	try	and	make	peace,	Stanley	hits	her.	Blanche
and	Stella	escape	upstairs	to	Eunice’s	apartment.	The	other	men	douse	Stanley	in	the	shower,	which	sobers	him	up,	and	he	is	remorseful.	Stanley	stumbles	outside,	bellowing	upstairs:	“STELL-LAHHHHH!”	Stella	slips	back	downstairs	into	Stanley’s	arms,	and	Mitch	comforts	Blanche	in	her	distress.The	next	morning,	Stella	is	calm	and	radiant,	while	Blanche	is	still	hysterical.	Stella	admits	that	she	is	“thrilled”	by	Stanley’s	aggression,	and	that	even	though	Blanche	wants	her	to	leave,	she’s	“not	in	anything	that	[she	has]	a	desire	to	get	out	of.”	Blanche	suggests
that	they	contact	Shep	Huntleigh,	a	Dallas	millionaire,	to	help	them	escape.	The	only	thing	holding	Stella	and	Stanley	together,	Blanche	says,	is	the	“rattle-trap	street-car	named	Desire.”	Stanley,	unbeknownst	to	Stella	and	Blanche,	overhears	Blanche	criticize	Stanley	as	being	coarse	and	sub-human.	Blanche	tells	Stella,	“In	this	dark	march	toward	whatever	it	is	we’re	approaching	.	.	.	Don’t––don’t	hang	back	with	the	brutes!”	Later,	Stanley	lets	drop	a	few	hints	that	he	knows	some	repugnant	details	about	Blanche’s	past,	and	Blanche	is	nervous,	but	the	tension
does	not	crack	just	yet.	While	Blanche	is	in	the	apartment	for	Mitch	to	pick	her	up	for	a	date,	a	Young	Man	comes	to	collect	money	for	the	paper.	Blanche	fervently	flirts	with	him	and	kisses	him	on	the	mouth	before	Mitch	arrives.	When	Blanche	and	Mitch	return	from	their	date,	she	is	exhausted	with	“the	utter	exhaustion	which	only	a	neurasthenic	personality	can	know”	and	still	nervous	from	Stanley’s	hints.	Blanche	is	still	playing	at	being	a	naïve	Southern	belle	who	still	blushes	at	a	kiss.	Mitch	boasts	of	his	strapping	manliness,	but	by	speaking	quantitatively
about	his	athleticism	rather	than	stripping	his	sweaty	shirt	and	baring	his	torso.	Blanche	melodramatically	tells	Mitch	about	her	tragic	love	life:	when	she	was	sixteen,	she	married	an	effeminate	young	man	who	turned	out	to	be	homosexual.	Blanche	reproached	her	husband	while	they	were	dancing	the	Varsouviana	Polka,	and	her	husband	committed	suicide.	Blanche	is	still	haunted	by	his	death	(and	the	play	will	become	increasingly	haunted	with	the	background	music	of	the	polka).	About	a	month	later,	Blanche	is	offstage	soaking	in	the	bath	while	Stella
prepares	Blanche’s	birthday	dinner.	Stanley	tells	Stella	all	about	Blanche’s	sordid	history	in	Laurel,	as	Blanche	sings	“Paper	Moon”	from	the	bathroom	(“It’s	a	Barnum	and	Bailey	world	/	Just	as	phony	as	it	can	be	/	But	it	wouldn’t	be	make-believe	/	If	you	believed	in	me!”).	After	losing	Belle	Reve,	Blanche	moved	to	the	dubious	Hotel	Flamingo	until	getting	kicked	out	for	her	promiscuous	ways.	Blanche	is	not	taking	a	leave	from	her	school	due	to	her	nerves:	she	has	been	fired	for	having	an	affair	with	a	seventeen-year-old	student.	Stella,	rushing	to	defend
Blanche,	is	horrified,	and	she	is	equally	horrified	when	Stanley	tells	her	that	he	has	also	told	these	stories	to	Mitch.	Stanley	informs	Stella	that	he’s	bought	Blanche	a	one-way	bus	ticket	back	to	Mississippi.	Mitch	does	not	show	up	for	Blanche’s	birthday	dinner.	Blanche	senses	that	something	is	wrong.	Stanley	and	Stella	are	tense.	Blanche	tries	to	telephone	Mitch	but	doesn’t	get	through;	Stanley,	Stella,	and	the	audience	know	what	Mitch	knows,	though	Blanche	does	not.	Stanley	presents	Blanche	with	the	bus	ticket.	As	we	hear	the	faint	strains	of	the	polka,
Blanche	rushes	out	of	the	room.	Stanley	and	Stella	nearly	begin	a	huge	fight,	but	Stella	goes	into	labor.	Later	that	evening,	Blanche	is	alone	in	the	apartment	and	drunk;	the	Varsouviana	is	playing	in	her	mind.	Mitch,	also	drunk,	arrives	and	confronts	Blanche.	She	admits	that	Stanley’s	stories	are	true	–	that	after	her	husband’s	suicide,	she	had	sought	solace	in	the	comfort	of	strangers.	A	Mexican	Woman	comes	to	the	door	and	offers	“Flores	para	los	muertos.”	Mitch	tries	to	have	sex	with	Blanche	but	without	agreeing	to	marry	her,	though	he	then	stops	himself.
She	cries	“Fire!	Fire!”	and	he	stumbles	away.It’s	several	hours	later	the	same	night,	and	Blanche	has	been	drinking	steadily	since	Mitch	left.	Stanley	comes	home	from	the	hospital	to	get	some	rest	before	the	baby	comes.	Blanche	has	put	on	an	absurd	white	evening	gown	and	a	rhinestone	tiara.	Blanche	makes	up	a	story	about	Shep	Huntleigh	sending	her	a	telegram	from	Dallas,	and	then	tells	Stanley	that	Mitch	came	back	on	his	knees	with	roses	to	beg	for	forgiveness.	Stanley	shatters	her	stories,	saying,	“You	come	in	here	and	sprinkle	the	place	with	powder
and	spray	perfume	and	cover	the	light	bulb	with	a	paper	lantern,	and	lo	and	behold	the	place	has	turned	into	Egypt	and	you	are	the	Queen	of	the	Nile!	Sitting	on	your	throne	and	swilling	down	my	liquor!	I	say––Ha!––Ha!”	He	bursts	out	of	the	bathroom	in	his	brilliant	silk	pajamas,	and	advances	on	Blanche.	She	attempts	to	resist	him,	but	Stanley	overpowers	her	with	physical	force:	“Tiger​––tiger!	Drop	the	bottle	top!	Drop	it!	We’ve	had	this	date	with	each	other	from	the	beginning!”	She	sinks	down,	and	he	carries	her	limp	body	to	the	bed;	the	swelling	music
indicates	that	he	rapes	her	(offstage).Weeks	later,	Stella	and	Eunice	are	packing	Blanche’s	bags	while	the	men	play	poker	in	the	kitchen	and	Blanche	takes	a	bath.	They	have	made	arrangements	for	Blanche	to	go	to	a	mental	asylum,	but	Blanche	believes	Shep	Huntleigh	is	coming	at	last	to	take	her	away.	Blanche	has	apparently	told	Stella	about	the	rape,	but	Stella	refuses	to	believe	her.	When	Blanche	emerges	from	the	bath,	she	is	delusional,	worrying	about	the	cleanness	of	the	grapes	and	speaking	of	drowning	in	the	sea.	A	Doctor	and	Matron	from	the
asylum	arrive,	and	Blanche	sweeps	through	the	poker	players	to	the	door.	When	she	realizes	that	this	is	not	Shep	Huntleigh	come	to	take	her	away,	she	initially	resists,	darting	back	into	the	house	like	a	frightened	animal,	but	she	cannot	hide	from	the	Matron’s	advances.	Stanley	yanks	the	paper	lantern	off	the	light	bulb.	The	Matron	catches	Blanche	and	drags	her	out.	The	Doctor	treats	her	more	calmly,	calling	her	by	name,	and	Blanche	is	mollified,	grasping	at	her	final	shreds	of	dignity:	“Whoever	you	are––I	have	always	depended	on	the	kindness	of	strangers.”
The	Doctor	leads	her	offstage.	Stella,	holding	her	baby	in	her	arms,	breaks	down	in	“luxurious	sobbing,”	and	Stanley	comforts	her	with	loving	caresses.	Jump	to	ratings	and	reviewsThe	Pulitzer	Prize	and	Drama	Critics	Circle	Award	winning	play—reissued	with	an	introduction	by	Arthur	Miller	(Death	of	a	Salesman	and	The	Crucible),	and	Williams’	essay	“The	World	I	Live	In.”It	is	a	very	short	list	of	20th-century	American	plays	that	continue	to	have	the	same	power	and	impact	as	when	they	first	appeared—57	years	after	its	Broadway	premiere,	Tennessee
Williams’	A	Streetcar	Named	Desire	is	one	of	those	plays.	The	story	famously	recounts	how	the	faded	and	promiscuous	Blanche	DuBois	is	pushed	over	the	edge	by	her	sexy	and	brutal	brother-in-law,	Stanley	Kowalski.	Streetcar	launched	the	careers	of	Marlon	Brando,	Jessica	Tandy,	Kim	Hunter,	and	Karl	Malden,	and	solidified	the	position	of	Tennessee	Williams	as	one	of	the	most	important	young	playwrights	of	his	generation,	as	well	as	that	of	Elia	Kazan	as	the	greatest	American	stage	director	of	the	’40s	and
’50s.GenresPlaysClassicsFictionDramaSchoolTheatreRead	For	School	1935	people	are	currently	reading143772	people	want	to	readThomas	Lanier	Williams	III,	better	known	by	the	nickname	Tennessee	Williams,	was	a	major	American	playwright	of	the	twentieth	century	who	received	many	of	the	top	theatrical	awards	for	his	work.	He	moved	to	New	Orleans	in	1939	and	changed	his	name	to	"Tennessee,"	the	state	of	his	father's	birth.	Raised	in	St.	Louis,	Missouri,	after	years	of	obscurity,	at	age	33	he	became	famous	with	the	success	of	The	Glass	Menagerie
(1944)	in	New	York	City.	This	play	closely	reflected	his	own	unhappy	family	background.	It	was	the	first	of	a	string	of	successes,	including	A	Streetcar	Named	Desire	(1947),	Cat	on	a	Hot	Tin	Roof	(1955),	Sweet	Bird	of	Youth	(1959),	and	The	Night	of	the	Iguana	(1961).	With	his	later	work,	he	attempted	a	new	style	that	did	not	appeal	to	audiences.	His	drama	A	Streetcar	Named	Desire	is	often	numbered	on	short	lists	of	the	finest	American	plays	of	the	20th	century,	alongside	Eugene	O'Neill's	Long	Day's	Journey	into	Night	and	Arthur	Miller's	Death	of	a
Salesman.Much	of	Williams'	most	acclaimed	work	has	been	adapted	for	the	cinema.	He	also	wrote	short	stories,	poetry,	essays	and	a	volume	of	memoirs.	In	1979,	four	years	before	his	death,	Williams	was	inducted	into	the	American	Theater	Hall	of	Fame.From	WikipediaDisplaying	1	-	30	of	8,693	reviewsFebruary	11,	2023	BLAAAAANCHE!	Pregnant	Stella	DuBois	and	common	Stanley	Kowalski	live	a	tumultuous	yet	content	and	passionate	life	in	a	shabby	two-room	flat	in	New	Orleans.	That	is	until	one	day	Stella’s	older	sister	Blanche	unexpectedly	arrives	with
her	belongings	to	spend	some	time.	Her	refined	manners	and	extravagant	personality	hides	more	than	it	shows;	something	is	off,	and	soon	frictions	begin	to	arise.	Her	troublesome	past	is	not	done	with	her	yet.I	have	to	admit	I	originally	wanted	to	read	‘A	street	cat	named	Bob’,	but	ultimately	decided	it	was	best	to	at	least	know	first	the	origin	of	the	pun.	I	do	not	regret	it.	An	outstandingly	dramatic	short	theatre	play	by	master	Tennessee	Williams,	justly	deserving	of	the	Pulitzer	Prize.	Not	exactly	a	favorite,	none	of	the	characters	are	likable,	and	some	parts	are
very	hard	to	digest;	yet	there	are	some	very	powerful	moments,	tension,	and	a	story	that	is	more	than	memorable.	Its	legendary	fame	is	not	earned	without	reason.	Recommendable,	maybe	even	very.Still	remaining,	the	movie	(1951)-----------------------------------------------	PERSONAL	NOTE	:	[1947]	[107p]	[Theatre]	[3.5]	[Recommendable]	["STELLLAHHHHH!"]	[“There’s	so	much-so	much	confusion	in	the	world.”]-----------------------------------------------	¡BLAAAAANCHE!	Embarazada	Stella	DuBois	y	común	Stanley	Kowalski	viven	una	tumultuosa	pero	contenta	y	apasionada
vida	en	un	precario	departamento	de	dos	habitaciones	en	Nueva	Orleans.	Esto	es	hasta	que	un	día	Blanche,	la	hermana	mayor	de	Stella,	inesperadamente	llega	con	sus	pertenencias	para	pasar	un	tiempo.	Su	refinada	forma	de	ser	y	su	personalidad	extravagante	esconde	mucho	más	de	lo	que	muestra;	algo	no	cierra,	y	pronto	las	fricciones	empiezan	a	surgir.	Su	problemático	pasado	todavía	no	terminó	con	ella.Debo	admitir	que	originalmente	quería	leer	‘Un	gato	callejero	llamado	Bob’,	pero	al	final	decidí	que	lo	mejor	era	al	menos	conocer	el	origen	de	la	broma.
No	me	arrepiento.	Una	sobresaliente	dramática	corta	obra	de	teatro	por	el	maestro	Tennessee	William,	justamente	merecedora	del	Premio	Pulitzer.	No	exactamente	un	favorito,	ninguno	de	los	personajes	es	entrañable,	y	algunas	partes	son	muy	difíciles	de	digerir;	pero	hay	algunos	momentos	muy	poderosos,	tensión,	y	una	historia	más	que	memorable.	Su	legendaria	fama	no	fue	ganada	sin	razón.	Recomendable,	tal	vez	muy.Queda	pendiente,	la	película	(1951)-----------------------------------------------	NOTA	PERSONAL	:	[1947]	[107p]	[Teatro]	[3.5]	[Recomendable]
["!STELLLAHHHHH!"]	[“Hay	tanta-tanta	confusión	en	el	mundo.”]-----------------------------------------------May	23,	2018Whoa.I	did	not	consume	this	play	as	I	was	intended	to.	I	mean,	honestly,	you're	not	supposed	to	read	a	play.	Tell	that	to	any	high	school	English	teacher	ever,	but	still.	Tennessee	Williams	didn't	write	this	like	"Hopefully	in	sixty	years	a	girl	will	read	this	alone	in	her	room	in	one	sitting	so	she	can	fulfill	her	goal	of	reading	a	classic	every	month."	That's	not	his	ideal.That	being	said.THIS	MADE	ME	FEEL	SO	MUCH.A	play	is	supposed	to	be	acted,
obviously.	Reading	it	leads	to	a	less	emotional	rendering,	with	less	full	characters,	in	an	imagined	version	of	what	is	supposed	to	be	a	concrete	setting.	It's	a	lesser	experience	-	like	reading	a	screenplay.	(Cough	cough,	f*ck	you	JK	Rowling,	cough.)And	still	this	was	incredible!	Blanche	and	Stella	and	Mitch	were	heart-rending.	There's	so	much	tension	here,	and	the	revelations	and	the	moments	of	climax	and	action	are	just	unreal.	I	don't	even	know	what	to	say	beyond	whoa.Guess	I	should've	stopped	this	review	after	the	first	word.Bottom	line:	FANTASTIC
FANTASTIC	FANTASTIC.	This	reading-a-classic-a-month	thing	is	the	best	thing	I'm	doing	this	year.4-stars	classics	non-ya	December	20,	2018“He	is	of	medium	height,	about	five	feet	eight	or	nine,	and	strongly,compactly	built.	Animal	joy	in	his	being	is	implicit	in	all	his	movements	and	attitudes.	Since	earliest	manhood	the	center	of	his	life	has	been	pleasure	with	women,	the	giving	and	taking	of	it,	not	with	weak	indulgence,	dependency,	but	with	the	power	and	pride	of	a	richly	feathered	malebird	among	hens.	Branching	out	from	this	complete	and	satisfying
center	are	all	the	auxiliary	channels	of	his	life,	such	as	his	heartiness	with	men,	his	appreciation	of	rough	humor,	his	love	of	good	drink	and	food	and	games,	his	car,	his	radio,	everything	that	is	his,	that	bears	his	emblem	of	the	gaudy	seed-bearer.	He	sizes	women	up	at	a	glance,	with	sexual	classifications,	crude	images	flashing	into	his	mind	and	determining	the	way	he	smiles	at	them.”Stanley	Kowalski	is	the	male	equivalent	of	Faulkner’s	Dewey	Dell	who	proclaims	“I	feel	like	a	wet	seed	wild	in	the	hot	blind	earth”.	Here	is	raw,	primal,	lustful	sexuality	that
pulses	and	seduces	a	reader	(or	audience).“Stell-lahhhhh!’”The	poker	scene	was	made	famous	by	Brando’s	performance	and	Kazan’s	brilliant	direction,	but	before	the	1951	award-winning	film	was	Tennessee	Williams’	masterful	scene	of	primitive	love	and	attraction.“I’ve	always	depended	on	the	kindness	of	strangers”Blanche	DuBois	is	an	archetypal	feminine	tragic	figure	on	the	literary	scale	with	Hemingway’s	Lady	Brett.	But	whereas	Brett	is	the	domineering,	tyrannical	alpha	female,	Blanche’s	contribution	to	our	dramatic	culture	is	of	the	damaged,	broken
woman,	heir	to	an	inheritance	that	is	literally	and	metaphorically	lost.Tennessee	Williams	New	Orleans	play,	with	the	“blue	piano”	and	polka	music	playing	in	the	background	is	one	our	most	powerful	dramas.A	must	read,	but	like	all	plays,	it	must	also	be	seen.**	2018	-	I	watched	the	1951	film	recently	and	was	again	amazed	at	the	theatrical	tension	the	play	produces,	especially	when	acted	out	by	such	talented	actors.	Interestingly,	and	sadly,	Vivian	Leigh,	who	suffered	from	bipolar	disorder,	later	in	life	had	trouble	distinguishing	her	real	life	from	that	of	her
character	Blanche	DuBois.	Also,	Leigh	was	paid	more	than	Brando	for	her	performance.	Both	had	previously	played	these	roles	on	the	stage.October	23,	2022A	Streetcar	Named	Desire	is	a	play	set	in	New	Orleans,	from	a	period	of	social	realism	that	could	be	described	as	a	modern	tragedy.	The	play	follows	two	main	protagonists,	Blanche,	and	Stanley,	husband	of	Blanche's	sister	Stella	in	a	complex	domestic	conflict.	The	play	is	set	in	a	period	post-Great	depression,	describing	the	clash	of	social	classes	in	new	American	society	where	previous	segregation	in
wiped	out	by	the	Great	depression	and	divided	are	forced	to	merge	and	live	side	by	side.	Stanley	is	a	Polish	self-made	man,	part	of	the	working-class,	while	Blanche	is	a	descendant	of	landowners	in	the	Old	South,	so	the	tension	between	them	is	magnified	by	their	social	incompatibilities.	The	psychological	dichotomy	between	Blanche	and	Stella	further	intensifies	the	tension	that	culminates	in	the	tragic	act	(of	rape	by	Stanely)	that	causes	Blanche's	demise.Looking	through	the	lens	of	Jungian	psychology	Blanche	is	a	typical	representation	of	archetypal
immature,	wounded	feminine.	She	is	unable	to	cope	with	reality	and	truth,	therefore,	uses	illusion,	lies,	and	manipulation	of	seduction	to	get	to	her	goal,	which	is	marriage.	In	the	idealized	view	of	marriage,	she	wants	a	man	to	shield	and	save	her	from	the	reality	of	the	loss	and	death	of	her	husband,	which	she	is	incapable	to	handle	by	herself.	Emotionally	dependent,	her	regulation	of	feelings	is	so	immature	it	is	almost	unexisting,	obvious	in	her	hysteric	overreactions.	Blanch	is	also	unable	to	process	her	grief	and	address	properly	the	mourning	over	her	dead
husband.	Her	sexuality	is	completely	unconscious	and	ambivalent,	acted	out	in	two	extremes,	one	of	chastity	and	sexual	repression	and	one	of	promiscuity	in	drunken	sex	with	younger	men,	reflecting	the	fixation	in	the	tragedy	of	her	husband's	death.	She	uses	sexuality	as	another	form	of	escapism	from	unpleasant,	but	in	the	process	loses	her	family	fortune,	destroys	her	reputation	and	chance	to	live	a	respectful	life	she	longs	for."After	the	death	of	Allan-	intimacies	with	strangers	was	all	I	seemed	able	to	fill	my	heart	with..."Her	inability	to	see	the	truth,	adjust
to	reality	and	accept	personal	and	social	changes	is	the	fatal	flaw	of	the	character	that	leads	her	to	a	tragic	end.Stanley,	on	the	other	hand,	is	a	representation	of	archetypal	immature	masculine.	He	could	be	perceived	as	confident	but	is	in	fact	arrogant	and	dependent	on	his	tyranny.	Stanley	unconsciously	sees	Blanche	as	a	threat	to	his	power	structure.	He	is	judgemental,	projective,	and	shames	and	belittles	Blache	with	“truth“.	In	his	“quest	for	absolute	truth“,	he	is	equally	deceitful	as	Blanche,	as	he	uses	the	truth	as	another	arsenal	of	weaponry	of
intimidation	to	assert	control.	He	also	does	not	shy	away	from	using	physical	force	on	women	as	he	has	no	capacity	to	regulate	emotions	and	not	act	it	out	in	a	neurotic	and	violent	way.	He	has	something	animalistic	about	him	and	his	sexuality,	once	described	by	Blanch	as	”brutal	desire“.	He	uses	not	only	phallic	power	as	a	weapon	to	dominate	and	suppress	the	feminine,	both	in	his	wife	Stella	and	even	more	so	in	Blanche.	His	sexuality	is	maybe	not	as	unconscious	as	Blanche's,	but	equally	destructive,	as	he	does	not	use	sexuality	to	escape	reality	as	Blanch,
but	to	bend	reality	to	his	will.	Stanley's	quest,	in	which	he,	in	the	end,	succeeds	(through	rape)	is	to	destroy	Blanche	and	cause	her	demise,	and	his	motivation	is	unconscious	hatred	towards	the	feminine	and	everything	else	Blanche	is	symbolically	representing.Stanley	and	Blanche	are	equally	driven	by	the	desire	that	leads	to	destruction.	Trapped	in	a	cycle	of	violence	and	lust,	both	corrupted,	immature,	toxic,	wounded	and	embedded	in	internal	chaos	and	madness.	The	real	inequality	becomes	evident	in	the	difference	with	which	society	and	their	environment
treat	Blanche	and	Stanely.	Blanche's	flaws	and	madness	make	her	unmarriable,	and	she	is	stripped	of	her	worth	and	dignity,	her	reputation	and	sanity	are	destroyed.	She	ends	up	isolated	and	abandoned	by	all,	even	by	her	sister.	In	the	culmination	of	her	pain	after	rape,	she	is	put	away	in	the	mental	institution	and	stigmatized	once	and	for	all	as	unstable	and	mentally	ill.	Stanley's	pathology,	on	the	other	hand,	is	not	noticed	at	all	by	society.	He	remains	well	integrated,	respected	and	loved	man	in	the	community,	even	though	he	beats	and	rapes	women.	He	is
not	stripped	of	his	reputation	or	dignity	and	continues	his	life	as	a	married	man	with	a	child,	even	though	his	acts	of	destruction	are	far	more	insane	and	morally	corrupted	than	Blanche's.	The	rights	of	being	someone's	partner	in	marriage	and	procreate	are	not	taken	away	from	him	as	they	are	from	Blanche.	He	is	not	put	in	a	mental	institution	and	no	one	perceives	him	as	mad	or	mentally	unstable.	This	reinforces	Foucault's	very	obvious	suggestion	that	mental	illness	and	“madness“	are	socially	constructed.The	lack	of	sexual	repression	and	free	expression	of
desire	which	is	in	Stanley	perceived	as	expectable	and	acceptable	are	in	Blanche	punished	most	extremely.	That	shows	societal	hypocrisy	and	gender	discrepancy,	distorted	and	unjust	views	on	male	and	female	sexuality,	tailored	to	control	women	and	suppress	them	in	the	free	expression	of	their	sexuality	on	the	collective	scale.	Men	oftentimes	get	to	be	unapologetically	sexual	while	women	rarely	have	that	luxury	without	being	stripped	of	their	value	and	dignity.	Blanche	and	Stanley	could	be	both	easily	diagnosed	with	personality	disorder,	and	they	both	act
out	deep	psychological	pathology	but	one	of	them	will	be	stigmatized	by	society,	and	one	of	them	will	even	be	accepted	as	normal,	and	even	be	praised	by	some	for	his	strong	masculinity.	This	is	how	gender	inequality	works,	a	lot	of	times	it	is	not	easily	detected	or	perceived,	hidden	in	the	shadows	of	reaction	patterns	we	are	sometimes	not	even	aware	of.October	5,	2016It	is	the	steamy	summer	in	New	Orleans	in	the	late	1940s.	Old	war	buddies	have	gone	to	their	weekly	bowling	league	after	work.	Meanwhile,	young	brides	pass	the	time	in	their	two	flat
apartment	while	waiting	for	their	husbands	to	return.	It	is	amidst	this	backdrop	that	begins	Tennessee	Williams'	classic	play,	A	Streetcar	Named	Desire,	which	still	stands	the	test	of	time	today	and	became	a	classic	film	featuring	Marlon	Brando	and	Jessica	Tandy.	This	steamy	play	ran	the	gamut	of	human	emotions,	and	for	this	I	rate	it	4	stars.	Tennessee	Williams	introduced	the	world	to	characters	who	have	become	archetypes	for	the	post-war	1940s.	Stella	Kowalski,	a	young	bride	expecting	her	first	child,	who	is	very	much	in	love	with	her	husband	and
submits	to	his	every	want	and	need.	Her	husband,	Stanley	Kowalski,	a	war	veteran	working	in	a	supply	company	to	provide	for	his	wife,	and	still	feeling	the	need	to	gather	with	the	men	bowling	or	playing	poker	after	work.	Harold	Mitchell	"Mitch"	the	bachelor	son	who	looks	after	his	sickly	mother.	And,	of	course,	the	sultry	Blanche	DuBois,	Stella's	sister	of	an	undetermined	age,	the	independent,	modern	woman,	who	also	has	a	myriad	of	problems.	Blanche	DuBois,	fresh	off	of	another	failure,	has	taken	a	streetcar	named	Desire	to	spend	the	summer	with	Stella
and	Stanley	Kowalski	in	their	one	bedroom	apartment.	Heightened	sexually	whereas	Stella	is	submissive,	there	is	obvious	tension	between	Blanche	and	Stanley	from	the	beginning,	with	Stella	acting	as	a	go	between.	Not	only	is	there	tension,	Stanley	immediately	sees	beyond	Blanche's	gaudy	clothes	and	jewelry	and	sets	out	to	investigate	her	past.	With	only	a	sheet	separating	their	living	arrangements	in	a	sweltering	summer,	the	tension	continues	to	escalate	throughout	the	play.	As	Stanley	discovers	layer	upon	layer	of	Blanche's	past,	Stella	is	forced	to
choose	between	her	dominate	husband	and	sister.	While	very	much	in	love	with	her	husband,	as	she	points	out,	she	still	feels	a	loyalty	to	her	sister	and	to	her	past.	She	is	appalled	when	her	husband	reveals	that	Blanche	compromised	her	role	as	high	school	English	teacher	to	engage	in	inappropriate	relationships	with	her	students.	If	this	play	had	taken	place	thirty	years	later,	I	can	believe	that	Stella	would	have	done	some	digging	of	her	own	to	clear	Blanche's	name.	Yet,	it	is	clear	that	Stella's	loyalties	lie	with	her	husband,	and	that	what	makes	the
denouement	of	the	play	all	the	more	shocking	for	me,	as	I	am	sure	it	did	for	many	others	as	well.	Tennessee	Williams	went	on	to	have	a	hall	of	fame	career	as	a	playwright,	including	the	classics	Cat	on	a	Hot	Tin	Roof	and	The	Glass	Menagerie,	which	have	been	performed	hundreds	if	not	thousands	of	times	over	the	years.	He	also	was	ahead	of	his	time	in	Desire	by	discussing	social	issues	such	as	homosexual	relationships,	domestic	violence	and	a	woman's	monetary	independence	from	her	husband.	While	not	my	absolute	favorite	play,	A	Streetcar	Named	Desire
introduced	classic	characters,	and	I	look	forward	to	seeing	them	portrayed	on	film.	classics	plays	southern	April	4,	20164.5	starsTragic,	raw,	and	suffused	with	striking	imagery	and	symbolism,	this	play	is	a	must-read	and	now	one	that	I	must	also	see.	Williams	does	a	tremendous	job	of	evoking	the	atmosphere	of	New	Orleans	during	the	1940's	–	the	music,	the	heat,	the	people.	The	prose	is	lyrical	and	truly	astonishing	at	times.	I	felt	as	if	I	were	a	participant	in	each	and	every	scene."The	sky	that	shows	around	the	dim	white	building	is	a	peculiarly	tender	blue,
almost	a	turquoise,	which	invests	the	scene	with	a	kind	of	lyricism	and	gracefully	attenuates	the	atmosphere	of	decay.	You	can	almost	feel	the	warm	breath	of	the	brown	river	beyond	the	river	warehouses	with	their	faint	redolences	of	bananas	and	coffee."	The	vibrant	and	luckless	Blanche	DuBois	arrives	on	a	streetcar	named	"Desire"	to	inhabit	the	cramped	and	close	quarters	of	her	sister	Stella	and	her	husband,	Stanley	Kowalski.	Blanche's	duplicitous	nature	makes	for	an	intriguing	character	study.	The	quiet	and	reserved	Stella	is	the	complete	opposite	of	her
sister.	She	shares	a	passionate	relationship	with	Stanley	who	is	perfectly	characterized	by	Williams:	"Animal	joy	in	his	being	is	implicit	in	all	his	movements	and	attitudes.	Since	earliest	manhood	the	center	of	his	life	has	been	pleasure	with	women,	the	giving	and	taking	of	it,	not	with	weak	indulgence,	dependently,	but	with	the	power	and	pride	of	a	richly	feathered	male	bird	among	hens."The	atmosphere	immediately	turns	stifling	and	the	tension	quickly	escalates	as	the	three	lives	intersect	and	collide.	Unfamiliar	with	this	play,	I	was	surprised	at	the	heavy
themes,	in	particular	those	of	domestic	violence	and	mental	illness.	This	play	felt	very	real	and	human,	extremely	powerful	and	ultimately	quite	heartbreaking.	March	1,	2025I	first	read	"A	Streetcar	Named	Desire"	when	I	was	a	kid.	It	is	my	favorite	play,	and	I've	read	it	and	taught	it	several	times.	I	have	watched	the	classic	1951	film	many	times	over	a	20+	year	span.	This	recent	adult	rereading	of	"Streetcar"	felt	like	getting	gut-punched.	It	is	a	nasty,	nasty	story	of	lust,	mental	instability,	and	metaphor	of	a	changing	South,	rapidly	industrializing	manufacturing
companies	from	the	North.	It's	a	seminal	work	in	Southern	Literary	Renaissance-	the	Southern	Gothic,	and	a	harrowing	story	of	lost	love.	Blanche,	Stella,	Stanley	and	Mitch	will	forever	be	in	the	minds	of	those	who	read	this	deeply,	dark	play	of	lust,	violence,	of	sexuality	and	hypocrisy.	It	is	both	an	unsettling	metaphor,	and	a	reminder	of	harsh	reality.	For	those	who	have	never	read	the	play,	it's	the	story	of	fading	Mississippi	Southern	Belle	and	former	English	teacher,	the	iconic	Blanche	DuBois	who	has	lost	everything.	With	nowhere	else	to	go,	she	finds	herself
at	her	sister	Stella’s	and	her	brutish,	yet	highly	sexually	charged	brother-in	law,	Stanley	Kowalski's	mercy	in	a	squalid	New	Orleans	apartment.	Blanche's	flighty	persona	and	pathological	lies	about	her	sordid	past	is	too	much	for	Stanley	to	bear-	and	he	sets	out	to	destroy	her	reputation	because	of	his	need	to	control	the	situation.	Especially	his	ideas	of	realism	and	fantasy	are	the	opposite	of	Blanche’s,	with	Stella	and	his	friend	Mitch	caught	in	the	middle	of	their	battle	of	wits.Blanche	states,	"I	don't	want	realism,	I	want	magic"	defiantly	as	she	attempts	to	hold
on	to	her	dignity,	and	from	here,	after	all	her	secrets	are	revealed,	including	her	ill-fated	marriage	to	Allan	Gray,	and	her	questionable	relationship	with	one	of	her	former	students-	all	lead	to	a	haunting,	cruel	fate.	The	play	is	filled	with	bitter	dialogue	that	will	haunt	the	reader,	as	Blanche	utters	"I've	always	depended	on	the	kindness	of	strangers".	The	1951	definitive	film	adaptation	starring	Vivien	Leigh	and	Marlon	Brando	is	equally	devastating	as	the	play	itself.	Their	indelible	performances	live	on	as	the	flighty,	and	devastating	Blanche;	while	Brando	of
course	stole	hearts	with	his	heart-stopping,	shirtless,	and	animalistic	performance.	Kim	Hunter	and	Karl	Malden	also	lent	fine	support	as	Stella	and	Mitch,	and	like	Ms.	Leigh,	and	except	for	Mr.	Brando,	all	won	Academy	Awards	for	their	performances.	Postscript:	I	also	feel	incredibly	privileged	I	got	to	see	Cate	Blanchett	perform	Streetcar	at	the	Brooklyn	Academy	of	Music	in	what	I	call	one	of	the	five	best	performances	I	have	ever	seen	live,	which	was	a	touring	production	from	the	Sydney	Theater	Company	back	in	2009.	Her	Blanche	has	become	embedded
in	my	brain-	and	I	was	glad	she	was	able	to	play	a	variation	of	Blanche	in	Woody	Allen's	film	"Blue	Jasmine".	During	the	three	hours	I	spent	watching	Ms.	Blanchett	duel	with	Joel	Edgerton’s	Stanley,	the	ghosts	of	Leigh	and	Brando	were	quietly	held	off	on	the	wings	of	the	theater.	It	was	directed	with	sensitivity	and	harrowing	clarity	by	Liv	Ullman.	2025	postscript:	I	once	again	saw	this	play	at	the	Brooklyn	Academy	of	Music	in	a	production	directed	by	Rebecca	Frecknall.	Starring	Patsy	Ferran	as	Blanche	and	it	boy	of	the	moment,	Paul	Mescal	as	Stanley-	it	is	a
thoughtful	production	that	gives	Blanche	and	Stella’s	relationship	center	stage,	and	the	decisions	as	women	they	made	in	order	to	survive.	It’s	a	more	contemporary	vision	that	was	quite	dazzling	in	its	execution	and	this	time,	Stanley	takes	a	backseat.	If	you	are	in	New	York	right	now	till	the	middle	of	March	2025,	run	to	see	this	production	of	Streetcar.	August	30,	2019"I	don't	want	realism.	I	want	magic!	Yes,	yes,	magic!	I	try	to	give	that	to	people.	I	misrepresent	things	to	them.	I	don't	tell	the	truth,	I	tell	what	ought	to	be	the	truth"—Blanche	DuBoisOne	of	the
great	plays	of	the	American	theater,	probably	the	very	best	Tennessee	Williams	play,	acted	first	on	Broadway	by	Marlon	Brando	(Stanley	Kowalski),	Kim	Hunter	(Stella	Kowalski),	and	Blanche	DuBois	(Jessica	Tandy),	and	it	is	riveting.	I	listened	to	a	version	of	it	with	James	Farentino	as	Stanley	and	Rosemary	Harris	as	Blanche,	also	very	good.	More	disturbing	than	I	ever	recalled,	passionate,	shocking,	sad,	full	of	sizzling	southern	summer	heat	and	sweat	and	desire:Marlon	Brando	yelling	“Stella!”:	is	an	animal,	a	sexual	animal,	"uncouth,"	works	hard,	bowls,	play
cards,	drinks	hard,	married	to	Stella,	who	was	formerly	from	a	more	"genteel,"	upper-class	family.	Blanche	arrives	after	having	lost	her	inheritance,	the	estate	Belle	Reve,	having	been	fired	as	a	teacher	(for	a	"dalliance"	with	a	student),	and	recently	kicked	out	of	a	low-rent	tenement	house	,	but	she	arrives	to	visit/stay	with	her	sister	and	brother-in-law	dressed	as	the	southern	belle	she	once	was,	trying	to	convince	them	and	her	friends	(and	maybe	herself)	of	the	illusion	that	she	never	quite	left	her	fine	“cultured”	life.	It	is	tempting	to	think	of	this	play	as	a
commentary	on	American	masculinity/sexuality,	class,	of	the	struggle	between	the	“refined”	Southern	aristocracy	and	the	“barbaric”	working	class,	and	there’s	some	evidence	for	all	that:Stanley	and	Blanche	meet:	the	play,	visceral,	lyrical,	tragic,	deeply	sad	(and	I	warn	you	now	for	a	second	time,	in	a	couple	places	disturbing),	pushes	back	against	any	easy	definitions	or	interpretations:Blanche	DuBois,	at	the	end,	“I	have	always	relied	on	the	kindness	of	strangers”:	image	you	are	left	with	is	Blanche,	a	woman	in	financial	ruins—her	beautiful	young	husband
had	turned	out	to	be	gay,	she	lost	her	inheritance,	she'd	been	a	victim	of	scandal,	and	now	she	is	simply	trying	to	seek	help	from	her	sister,	out	of	options.	She's	a	single	woman	without	property,	she's	fragile	and	vulnerable,	she's	aging	and	her	attraction	to	men	(crucial	in	this	time	because	she	has	no	money)	is	fading,	she's	possessed	by	delusions	of	grandeur,	and	yet	she	possesses	some	strength,	some	spirit	you	admire	more	than	just	pity,	as	she	fights	for	a	place	in	an	often	threatening	male	world	that	blames	her	for	her	vulnerability.	And	seeing	it	is	always
better,	of	course,	but	I	recommend	seeing	the	Brando	film	version,	of	course.	Amazing	literary	experience	that	will	never	leave	you.best-books-ever	books-loved-2019	dramaElle	(ellexamines	on	TT	&	Substack)May	7,	2018Okay,	first	of	all,	may	I	just	say:	you	should	see	the	movie	before	you	read	the	book.	The	thing	about	this	play	is	that	it	absolutely	relies	on	tension.	And	that	tension	is	absolutely	there	in	a	quality	rendition	of	this	show.	But	it	is	not	conveyed	on	page.	Likewise,	most	of	Blanche’s	character	is	in	her	nuance,	in	the	subtext	of	each	scene	where
she	acts	nervous	and	worried	and	in	how	she	is	framed	and	in	her	fear	and	turmoil.	In	a	character	like	this,	a	character	full	of	ambiguity	and	hurt	and	angst,	how	could	an	on-page	rendition	be	so	sympathetic?	How	could	she	gain	your	sympathies	despite	her	flaws?	The	answer	is	that	she	doesn’t.	Until	you	see	the	movie	and	she	breaks	your	fucking	heart.Honestly,	I	think	there	is	a	lot	to	be	said	about	this	play	and	its	connection	to	the	downfall	of	Southern	white	life	[wow,	we	have	read	about	that	a	lot	in	AP	Lit	this	year].	There	is	also	a	lot	to	be	said	about	its
occasionally-weird	gay	subtext	-	there’s	some	explicit	text	that	the	movie	cuts	because	homophobia,	but	also	the	fact	that	this	is	essentially	a	love	triangle	between	a	woman’s	husband	and	her	sister?	Which	is	something	the	movie	plays	up,	um,	kind	of	a	lot.	[There’s	a	scene	framing	the	two	sisters	as	Hollywood	lovers	and	it	is	weird.]	Also,	I’d	like	to	point	you	all	to	the	comment	underneath	this	status	stating	that	Stanley	is	a	caricature	of	a	straight	man	and	Tenesee	Williams	just	doesn’t	understand	straight	men,	because	holy	shit,	that	is	the	funniest	thing	I
have	ever	read.But	honestly,	I	think	explaining	the	subtext	wouldn’t	be	the	best	decision	either	for	spoiler	purposes	[a	lot	of	the	thematic	stuff	is	pretty	easy	to	understand]	or	for	my	mental	health	[I	am	running	off	far	too	little	sleep	and	I	don’t	think	this	review	is	coherent,	probably.]	What	I	will	say	is	that	you	should	see	the	movie,	and	then	read	the	play	and	compare	the	two,	and	that	I	really	liked	this.	It	made	no	impact	on	me	when	I	read	it,	but	it's	worth	the	watch.	4-star	classwork	literary-fiction	March	4,	2021The	audiobook	was	phenomenal…	an	absolute
joy	to	listen	to.	It	put	energy	into	my	steps	on	these	hilly	trails.	I’m	still	here	hiking	—	but	I	finished	this	faster	than	my	hike.	It’s	an	audible	original,	a	free	download	for	Audible	members...	but	I	still	have	more	hiking	to	go.	A	terrific	theatre	production	....	The	actors	were	fantastic	The	sounds	and	special	effects	gave	this	play	the	emotional	integrity	that	this	play	deserves.	HUGE	THANKS...	to	you,	Anne!!!Great	way	to	start	my	morning!!!March	2,	2016It's	the	late	1940's	and	I	could	visualize	the	setting	of	the	New	Orleans	French	Quarter	(love	it)	and	hear	the
jazzy	blues	music	playing	thru	the	window	as	Tennessee	Williams	brings	to	life	the	characters	of	a	very	well-built	Stanley,	his	better-half	Stella,	and	her	delusional,	whiskey-drinking	southern	belle	of	a	sister	Blanche	who	is	in	town	for	an	"extended"	visit.With	two	women	and	one	hot-tempered,	suspicious	man	in	a	dinky	one	bedroom	flat,	trouble	starts	brewing	at	the	onset	and	never	lets	up	until	the	ill-fated	end.	"Whoever	you	are.......I	have	always	counted	on	the	kindness	of	strangers."	As	a	first	time	read	for	me,	the	story	behind	A	STREETCAR	NAMED
DESIRE	was	a	complete	surprise	as	were	the	multitude	of	controversial	subject	matters	often	understated	in	presentation	throughout	the	play,	but	still.......A	powerful	and	emotional	drama.	Loved	it!	(need	to	get	my	hands	on	a	copy	of	the	film	version	with	Brando	and	Leigh.....fast)classics	drama	plays	Alex	✰	Comets	and	Comments	✰October	17,	2017	“They	told	me	to	take	a	streetcar	named	Desire	and	then	transfer	to	one	called	Cemeteries	and	ride	six	blocks	and	get	off	at	-	Elysian	Fields”	There	is	a	certain	high	you	feel	when	you	read	a	classic.	It's	not	one
that	can	be	repeatable	or	interchangeable.	It	attaches	on	to	you	and	if	it's	good	enough.	It	might	never	leave	your	system.	Enter,	our	setting:	New	Orleans	in	the	late	1940s,	post	second	world	war	and	the	American	Dream	is	thick	in	the	atmosphere.	Jazz	and	sex	and	booze	and	gambling	run	wild	on	the	streets.	Enter,	our	characters:	Stanley	Kowalski,	Stella	and	Blanche	DuBois.	All	three	damaged	and	broken.	All	three	deliciously	raptured	in	our	plot.	Enter,	our	Story:	Their	worlds	are	about	to	take	a	360	degree	turn	when	emotion,	the	summer	heat,	lust,
manipulation,	cleverness	but	mostly	desire	come	alive	and	off	the	pages	written	by	Tennessee	Williams.	_______________	Touch	Anyone	who	picks	up	A	Streetcar	Named	Desire	knows	they	are	going	to	be	in	for	a	story	beyond	the	story.	The	writing	screams	hidden	metaphors,	and	imagery	that	makes	you	want	to	dance	with	Blanche,	play	poker	with	Stanley,	cry	with	Stella	and	be	apart	of	the	gang	under	New	Orleans	moon.	The	story	was	palpable.	It	felt	like	I	could	touch	the	characters	hearts	and	minds	and	it	would	be	okay	because	they	would	let	me,	because
Tennessee	crafted	the	story	in	a	way	that	those	who	are	patient	and	would	allow	the	characters	to	touch	your	hearts...	It	could	work	the	other	way	around	too.	Smell	There's	a	certain	warmth	you	have	when	you	come	down	to	your	moms	cooking	or	it's	Saturday	morning	and	you	can	smell	breakfast	downstairs.	The	atmosphere	that	surrounded	me	throughout	reading	this	script	was	electric,	it	smelt	like	warm	bread	and	then	changed	to	whiskey-filled	game	nights.	There	was	never	a	still	moment	in	the	world	we	step	foot	in.	Taste	There	are	so	many	different
types	of	desire	and	lust.	I	could	taste	all	of	them	in	this	play.	It	was	as	if	each	had	a	distinct	flavour	and	every-time	a	conflict	occurred	in	the	plotline,	I	felt	it.	I	think	the	manner	that	Williams	approached	many	different	aspects	and	issues	in	this	book	was	so	strong	and	relative	to	the	time	that	this	play	was	published	in.	This	was	a	time	when	being	in	the	LGBT	community	was	considered	a	crime	that	could	be	punished	and	a	psychological	disease	that	could	be	treated.	This	was	a	time	when	being	a	'southern	belle'	was	the	only	way	to	be	accepted	as	a	woman.
This	was	a	time	when	domestic	abuse	was	considered	normal	and	just	part	of	the	marriage.	I	could	go	on	and	on	and	list	the	different	themes	that	this	story	approached,	but	I'm	just	going	say	that	there	was	not	a	single	tasteless	moment	in	this	play.	It	may	have	been	bitter,	or	sweet	or	even	sour.	But	never	tasteless.	Hear	New	Orleans	in	the	1940's	and	this	novel	both	have	the	same	tune	that	plays	back.	The	Blue	Piano,	the	jazz,	the	love,	the	instability,	the	desire.	It	was	a	melody	that	played	back	and	played	loud	through	and	through.	Their	was	a	powerful
voltage	that	rang	through	the	soundtrack,	and	it	was	like	every-time	you	get	close	you	get	an	electric	shock	that	makes	you	alive	inside	and	even	though	you	know	it's	bad	to	like	it.	You	want	more.	Sound	like	a	high	yet?	See	When	you	think	of	desire,	what	comes	inside	your	head?	August	12,	2013There's	a	sort	of	invisible	thread	from	Madame	Bovary	to	A	Streetcar	Named	Desire,	which	in	its	route	gets	tied	up	in	a	hot	whorehouse	and	wraps	vainly	around	the	cosmetics	section	of	a	pharmacy	in	the	Southern	United	States	before	knotting	at	its	terminus	in	New
Orleans.	I	find	it	almost	criminal	how	often	people	mistake	Blanche	duBois'	whimsy	for	female	frailty,	for	I	think	she	is	an	almost	unnaturally	strong	character;	far,	far	moreso	than	her	timid	sister	Stella.	Perhaps	it	is	because	her	foil,	and	diametric	opposite,	Stanley	is	so	much	so	the	iron	casting	of	masculine	strength	and	violence,	that	make	Blanche	seem	to	the	reader/viewer	so	relatively	weak.	But	the	play	is	dominated	by	the	very	different	strengths	of	these	enormous	characters:	Stanley's	violent	force	and	Blanche's	imaginative	power.Blanche,	like	her
French-bourgeois	predecessor,	Emma	Bovary,	has	an	old	fashioned	ideal	of	romance	which	she	cannot	reconcile	with	her	amorous	experiences.	Unlike	Emma,	Blanche	has	a	much	more	sordid	history,	and	as	a	result	has	become	the	battleground	between	her	vain	illusions	and	her	knowing	disillusionment.	Having	fallen	in	love	with	a	gay	boy	in	her	youth,	who	subsequently	died,	she	sought	love	in	the	many	men	of	the	local	army	camp,	living	a	prostitute's	kind	of	life,	and	even	had	an	affair	with	a	young	male	student,	until	she	lost	her	family	estate,	Belle	Reve
(presumably	from	"belle	rêve,"	french	for	"beautiful	dream"	-	and	appropriately	a	common	name	for	sanitariums,	along	with	belle	vue)	which	she	lost	to	debtors.	Blanche's	world:	her	home,	her	job,	her	love	(or	search	therefor),	everything,	she	loses,	and	flees	her	soiled	reputation	to	live	with	her	sister	Stella	and	her	husband	Stanley	Kowalski.	She	has	a	passionate	imagination,	which	is	her	last	remaining	crutch	of	her	fragile	sanity:	“I	don't	want	realism.	I	want	magic!	Yes,	yes,	magic!	I	try	to	give	that	to	people.	I	misrepresent	things	to	them.	I	don't	tell	the
truth,	I	tell	what	ought	to	be	the	truth.	And	it	that's	sinful,	then	let	me	be	damned	for	it!”	Her	desperation	for	romance,	for	magic,	in	her	life	is	the	only	avenue	remaining	for	her	escape.	That's	what	Streetcar	Names	Desire	is	about:	escape.	Escape	from	the	shameful	past,	drinking	to	escape	from	the	dully	painful	present,	and	escape	from	the	violent	future.	Blanche	eventually	retreats	fully	into	her	own	self-delusions	of	romantic	escape	when	her	past	creeps	unexpectedly	into	the	present.The	story	of	Stella	and	Stanley	is	a	time-creep	of	the	opposite	orientation:
Stella	is	made	aware	of	the	dangers	and	disturbances	of	a	future	with	Stanley	by	the	mistreatment	of	her	sister.	Stella	sheds	her	luxurious	tears	at	the	the	curtain	close	as	a	rueful	acknowledgement	of	the	tension	between	reality	and	illusion.	While	she	cannot	fully	believe	Blanche's	story,	she	cannot	bring	herself	to	fully	deny	it	either.	Her	vision	of	Stanley,	of	her	sister,	and	of	her	life	spread	out	ahead	of	her	are	forever	changed	by	what	has	transpired.	Though	she	stays	with	Stanley,	her	relationship	with	him	is	tainted	with	something	of	mistrust	and
fear.Illusion	in	the	play,	the	main	funhouse	mirror,	is	the	illusion	of	appearance.	Everything	has	a	surface	and	an	interior,	and	there	is	a	struggle,	a	contradiction,	between	the	veneer	of	appearance	and	the	truth	of	substance.	Blanche	becomes	obsessed	with	her	appearance,	rather	than	reconciling	herself	with	the	maelstrom	of	emotion	and	fear	which	boils	beneath	the	surface,	she	suffocates	her	own	Self	by	the	feint	play	of	her	made-up	appearance.	She	has	an	imagination	which	approaches	prolepsis	in	its	improvisational	fervor.	She	always	has	a	lie,	a	fraud,	a
gloss-over	for	the	truth	which	is	black	inside	of	her.	She	is	fearful	of	the	light,	which	not	only	shows	her	aging	appearance,	signs	of	aging	she	she	cannot	cover-up,	but	is	also	symbolic	for	the	truths	which	are	rising	like	slag	to	the	surface,	revealing	the	cold	worn	metal	beneath.	What	she	cannot	escape	is	that	the	world	does	not	have	the	magic	which	she	seeks,	the	most	powerful	force	around	her	is	truth,	and	it	is	truth	which	she	feels	she	needs	to	escape.	The	tension	between	truth	and	"magic"	eventually	destroys	her	psyche.For	Stanley,	escape,	illusion,	is
obtained	through	vice:	drinking,	gambling,	domestic	abuse	and	violence.	His	fears	of	incompetence	and	undeserving	are	evaded	through	his	violent	actions,	which	both	evade	questioning	yet	also	show	his	hand.	He	is	mirrored	man	to	Blanche,	and	she	the	revealing	pier-glass	to	him.	Because	they	are	so	opposed,	they	reveal	the	truths	in	each	other's	characters.	Stanley's	violence	is	incompatible	with	Blanche's	romantic	visions	of	the	world,	particularly	her	vision	of	men.	In	Stanley	she	seems	a	savage	character,	almost	like	the	stock	ruffian	of	a	Spanish
romance,	but	one	which	is	violent	even	to	her,	which	is	violent	in	its	uncovering	of	her	secrets:	one	which	is	deliberately	cruel.	This	deliberate	cruelty	on	the	part	of	Stanley	is	something	which	Blanche	finds	"the	only	thing	not	forgivable"	and	the	only	thing	which	has	the	true	power	to	shatter	her	war-worn	illusions.	For	Stanley,	Blanche	represents	the	world	which	shares	his	wife,	but	which	he	fears	has	a	stronger,	atavistic	claim	on	her.	He	can	never	offer	Stella	money	or	blissful	security,	he	can	never	offer	her	culture.	Blanche	is	the	very	manifestation	of	these
ideals,	and	her	romantic	vision	of	the	world	is	alluring	to	all	around	her,	her	imaginative	power	is	a	danger	to	Stanley's	marriage,	because	it	is	a	reminded	to	him	and	to	Stella	of	the	kind	of	life	which	they	can	never	have	with	each	other.	"They	told	me	to	take	a	street-car	named	Desire,	and	transfer	to	one	called	Cemeteries,	and	ride	six	blocks	and	get	off	at—Elysian	Fields!"	Desire	and	death:	the	only	ways	to	reach	paradise!	December	5,	2022A	mentally	ill	woman	in	the	1940s	did	not	stand	a	chance.	My	heartfelt	sympathies	to	Blanche	DuBois.	Imagine
marrying	a	closeted	gay	man,	catching	him	in	the	act-	that's	how	you	find	out	by	the	way-	and	when	confronted	about	it,	he	immediately	proceeds	to	blow	his	brains	out,	literally.	Also,	you've	lost	your	home	and	have	no	place	to	live.	Broken	and	alone	you	turn	to	your	sister	(the	only	living	member	of	your	family)	for	help,	but,	alas,	she's	married	to	Stanley	Kowalski,	one	of	the	most	contemptible	men	in	literature.	Your	doom	ensues.Stating	the	obvious	here	but	Tennessee	Williams	is	a	marvelous	playwright.	FIVE	stars	for	Streetcar,	a	bloody	brilliant	play!March
3,	2021This	is	not	a	narrated	play	but	an	exceptional	theater	production	performed	for	Audible.	The	director,	Robert	O'Hara,	and	the	actors	knew	there	would	be	no	audience	for	their	scheduled	play	due	to	the	pandemic	so	they	performed	it	for	Audible.	And	what	a	performance	it	was!	The	experience	was	intimate	and	intense.	Between	the	sound	effects	and	the	superb	acting	I	felt	like	I	was	at	the	theater	and	could	"see"	the	play	in	my	mind.	The	interpretations	of	the	roles	were	slightly	different	though	still	remained	true	to	the	classic	version.	Audra	McDonald
(6	time	Tony	winner)	was	incredible	as	Blanche	DuBois;	bold	and	forthright	instead	of	fragile,	she	amused	and	chilled	and	then	broke	my	heart	in	the	final	scene.	I	loved	Carla	Gugino	as	a	warm	and	level-headed	Stella.	And	Ariel	Shafir	was	an	incredibly	powerful	Stanley,	alternately	charismatic,	repulsive,	sexual	and	terrifying.	Bravo!There	is	an	interesting	interview	with	the	director	after	the	performance.April	7,	2017 مامت 	و	 دیازفا 	 یم 	 نآ 	 هب 	 ار 	 سوه 	و	 تنوشخ 	 ینشاچ 	 مک 	 مک 	 دعب 	و	 دهد 	 یم 	 ناشن 	 مارآ 	 یوجَ 	 رد 	 ار 	 شناتساد 	 یاه 	 تیصخش 	 ادتبا 	 زمایلیو 	 یسنتشنلاب 	 قشاع 	) چیم و( (	 لاتسا 	 رهوش ) یلناتسا (- شنلاب 	 رهاوخ ) لاتسا 	-	 شنلاب : ناتساد 	 یلصا 	 یاه 	 تیصخش 	...	 دش 	 اه 	 تیصخش 	 یجلاح 	 ریگرد 	 منهذ 	 هرابود 	و	 مدید 	 ار 	 شملیف 	 ،همانشیامن 	 ندناوخ 	 دعبدنا 	 هدوب 	 رییغت 	 لاح 	 رد 	 امئاد 	 تراکفا 	 ،باتک 	 لوط 	 رد 	 هکلب 	 دشاب 	 یطخ 	 ریغ 	و	 نهذ 	 لایس 	 کبس 	 هب 	 باتک 	 هکنیا 	 هندنروخیم 	 قرو 	 تنهذ 	 رد 	 زونه، 	 باتک 	 نتسب 	و	 ندرک 	 مامت 	 اب 	 نوچدنراکهاش 	 اهباتک 	 یضعب 	 هریم 	 نوبایخ 	 نوا 	 هب 	 نوبایخ 	 نیا 	 زا 	 ابترم 	 هک 	 یئادصورس 	 رپ 	 سوبوتا 	 نومه 	 مسا؛سوه 	 طقف . تسا 	 یتسپ 	و	 یشحو 	 سوه 	 یگیم 	 یراد 	 هک 	 نیا : شنلابهنکیم 	 تیمها 	 یب 	 ور 	 هگید 	 زیچره 	 هک 	 یروطب، 	 هتفا 	 یم 	 قافتا 	 درم 	و	 نز 	 نیب 	 یکیرات 	 رد 	 هک 	 تسه 	 یئاهزیچ 	 کی 	 هرخلااب 	 اما : لاتسا؟یشاب 	 هدیباوخ 	 شاهاب 	 سیاب 	 ارچ 	 ؟اجنیا 	 یدرگرب 	 بشید 	 یتسنوت 	 روطچ :	 شنلاب
دنک 	 یمن 	 زواجت 	 دیآ 	 یم 	 شیپ 	 مه 	 شتصرف 	و	 دراد 	 شنلاب 	 هب 	 یدایز 	 یسنج 	 لیم 	 چیم 	 هکنیا 	 اب . تسین 	 شرگید 	 ناتسود 	و	 یلناتسا 	 ردام 	و	 ردپ 	 زا 	 یربخ 	 چیه 	 اما 	 دنکیم 	 تبقارم 	 شضیرم 	و	 ریپ 	 ردام 	 زا 	 هک 	 یدرم . تشاد 	 شتسود 	 ناوت 	 یم 	 هک 	 تسا 	 چیم 	 تیصخش 	 اهنت 	 دیاش 	 دنک 	 شومارف 	 ار 	 اه 	 تنایخ 	 نیا 	 دیاب 	 زاب 	 اما 	 دنکش 	 یم !!!	 یفرظ 	 دنچ 	 لقادح 	 شرسمه 	 یاه 	 تنایخ 	 ندینش 	 اب 	 هک (	 هیاسمه 	 نز 	) سنانویا 	 هب 	 تمحر 	 دصتسا 	 دوهشم 	 لاماک 	 دنوش 	 یم 	 شومارف 	 یلناتسا 	 اب 	 یشوغآ 	 مه 	و	 بش 	 رد 	 اهزیچ 	 نیا 	 همه 	 دیوگ 	 یم 	 هک 	 ویویر 	 لوا 	 تلامج 	 رد 	 یریذپ 	 میلست 	 نیا 	 ودوش 	 یم 	 میلست 	 سورخ 	 یاه 	 یتسم 	و	 اه 	 تنایخ 	و	 اه 	 کتک 	 ربارب 	 رد 	 هک 	 تسا 	 یغرم 	 هیبش 	 اقیقد 	 یو . دیآ 	 یمن 	 مشچ 	 هب 	 دایز 	 یلناتسا 	و	 شنلاب 	 هب 	 تبسن 	 اغوغ 	 نیا 	 رد 	 لاتسا 	 ریذپ 	 شزاس 	 تیصخشنلئاق 	 شزرا 	 نوشدوخ 	 هساو 	 یدایز 	 مه 	 نوشاه 	 یضعب . هن 	 ای 	 هلگشوخ 	 هنودن 	 شدوخ،نگب 	 شهب 	 هکنیا 	 لبق 	 هک 	 مدیدن 	 ور 	 ینز 	 چیه 	 نم،هتافرخزم 	 وزج 	 نوش 	 هفایق 	 هرابرد 	 اه 	 نز 	 هب 	 فراعت :	 دیوگ 	 یم 	 شنلاب 	 هب 	 وادناشن 	 یم 	 ورف 	 هدش 	 یهار 	 ره 	 هب 	 هظحل 	 دنچ 	 رد 	 ار 	 شسوه 	 طقف 	و	 دنزیم 	 سلا 	 نآ 	 اب 	 هن 	و	 دنک 	 یم 	 فیرعت 	 غرم 	 زا 	 هن 	 سورخ 	 کی 	و	 تسا 	 سورخ 	 وادبای 	 تسد 	 شنلاب 	 هب 	 دوخ 	و	 دنک 	 فذح 	 ار 	 بیقر 	 ات 	 هدوب 	 دوخ 	 سوه 	 یاضرا 	 یارب "	 چیم 	" شتسود 	 یارب 	 شا 	 یزوسلد 	 دیاش 	 یتح 	و	 تسا 	 سوه 	 ناطلس 	 یلناتسا 	< هگیم 	 هنیبیم 	 ونیا 	 هک 	 هدرمریپ . ندیچرو 	 نود 	 هب 	 هنکیم 	 عورش 	و	 هنکیم 	 لو 	 ور 	 هغرم 	 هشاپ 	 یم 	 نود 	 هک 	 هنیبیم 	و	 هتفا 	 یم 	 هدرمریپ 	 هب 	 شمشچ 	 سورخ 	 ات 	 اماشلابند 	 هتشاذگ 	 مه 	 سورخ 	 هی،هشیم 	 شادیپ 	 نیچرو 	 نود 	 غرم 	 کی 	و	 دایم 	 دق 	 دق 	 یادص 	 هبترمکی . دیشاپ 	 یم 	 نود 	 اه 	 هجوج 	 یارب 	 دوب 	 هتسشن 	 شنوخ 	 تشپ 	 یتاهد 	 درمریپتسا 	 عمج 	 نیا 	 یبلط 	 سوه 	 هیحور 	 رگنایامن :	 هک 	 دنکیم 	 فیرعت 	 یکوج 	 ،نازابرکوپ 	 عمج 	 ندنادنخ 	 یارب 	 یلناتسا 	 شناتسود 	 زا 	 یکیدنک 	 دوخ 	 قشاع 	 ار 	 چیم 	 ات 	 دهدیم 	 ناشن 	 قشع 	 هدروخ 	 تسکش 	و	 اهنتو 	 کاپ 	 ینز 	 ار 	 دوخ 	 یسیلگنا 	 نابز 	 اب 	 ناتساد 	 لوط 	 رد 	 اما 	 دنمان 	 یم 	 ایلماک 	 مادام 	 ار 	 دوخ - دمهف 	 یمن 	 ار 	 نا 	 چیم 	 هک 	- یوسنارف 	 نابز 	 هب 	 شنلاب . دوشیم 	 نوگرگد 	 ،دنامرآ 	 هناصلاخ 	 قشع 	 اب 	 هک 	 دوب 	 هراکدب 	 ینز 	 ناتساد، ( رسپ ) امود 	 ردناسکلا 	 رثا 	 ایلماک 	 مادامسوسفا 	 یسب 	 ،هآ 	؟	 مگیم 	 یچ 	 یمهف 	 یمن 	 ؟یباوخب 	 نم 	 اب 	 بشما 	 یهاوخ 	 یم ! دنامرآ 	 وت 	و	 متسه 	 ایلماک 	 مادام 	 نمدیوگ 	 یم 	 یرگید 	 زیچ 	 ،یوسنارف 	 هب 	 ریز 	 هلمج 	 نتفگ 	 اب 	 ،چیم 	 ندرک 	 رخسمت 	 یلو،درک 	 شا 	 هئربت 	 ناوتب 	و	 دیمان 	 یرابجا 	 ار 	 ندرک 	 یزاب 	 شقن 	 دراد 	 ار 	 تیمها 	 همه 	 نیا 	 رهاظ 	 هک 	 یا 	 هعماج 	 رد 	 دیاشمتفگن 	 شهب 	 ومدوخ 	 یقیقح 	 نس 	 نم - هنودیمن 	 چیم 	 هتبلا . هش !	 روطنیا 	 ماخیمن 	 نم 	و	 هراذب 	 وشرد 	 دیاب 	 درک 	 زواجت 	 لاس 	 یس 	 زا 	 شنس 	 هک 	 یرتخد 	 ننکیم 	 لایخ 	 انوا . هشاب 	 لاس 	 یس 	 زا 	 رتشیب 	 هرتخد 	 نس 	 هگا 	 صوصخب،نشیم 	 درس 	 دوز 	 هگید 	 فرط 	 زا . نرادن 	 سود 	 دایب 	 ریگ 	 ناسآ 	 هک 	 ور 	 یزیچ 	 اهدرم 	و	 هراد 	 هگن 	 ونم 	 مارتحا 	 ماخیم . مداد 	 چام 	 شهب 	 طقف 	 نم . هدموین 	 شریگ 	 یزیچ 	 چام 	 کی 	 زجب 	 بشید 	 چیمدریگ 	 یم 	 غاد 	 بآ 	 شود 	 ادخ 	 زورره 	. دهد 	 یم 	 ناشن 	 ار 	 شا 	 یعقاو 	 نس !!	 	و دناشوپ 	 یمن 	 ار 	 شتروص 	 نوچ 	 تسا 	 رازیب 	 ییانشور 	 زا 	 وا . دبایب 	 یهاگهانپ 	 شدوخ 	 یارب 	و	 دبیرفب 	 ار 	 اه 	 نآ 	 زا 	 یکی 	 ات 	 دنک 	 یم 	 یزاب 	 شقن 	 نادرم 	 ندید 	 اب 	 شنلابهش 	 ضوع 	 ندرک 	 شروبجم 	و	 ندرک 	 هدافتساءوس 	 شزا 	 وت 	 هثم 	 یئاهمدآ 	 اما 	 دوبن 	 رواب 	 شوخ 	و	 بلق 	 شوخ 	 نوا 	 هزادنا 	 هب 	 سکچیه 	 ،سکچیه . یدیدن 	 شیرتخد 	 عقومور 	 شنلاب 	 وت :	 دیوگیم 	 یلناتسا 	 هب 	 لاتسا

breakdown	is	a	gradual	process;	it	is	something	that	happens	slowly	over	a	substantial	period	of	time.	With	this	play	it	was	like	a	smack	in	the	mouth;	it	came	suddenly	and	without	any	form	of	real	warning.	And	I	find	that	a	little	odd.	Sure,	something	can	trigger	us	off	though	we	don’t	necessarily	go	from	perfectly	calm	and	collective	to	meltdown	mode	in	an	instant.	Blanche	is	clearly	delusional.	She	has	convinced	herself	of	a	life	that	doesn’t	really	exist.	This	is	her	body	armour,	a	shell	she	uses	to	protect	herself	from	what	is	actually	happening	in	her	life.	She
pretends	to	be	a	member	of	a	higher	class	in	which	her	life	is	perfectly	fine,	but	it’s	not	really.	Nobody	else	is	aware	of	this.	Her	persona	convinces	most	and	keeps	the	rest	away.	In	this	she’s	not	remotely	insane	or	unhinged;	she’s	just	damaged	and	on	her	guard.	Life	has	got	her	down.	So	at	the	end	of	the	play,	when	she	supposedly	gets	raped,	she	loses	it.The	sexual	chemistry	was	there	from	the	very	first	scene	in	which	she	met	Stanley.	She	was	drawn	to	his	animalism	and	domineering	masculinity;	she	clearly	desired	him	even	if	she	would	never	directly
admit	it	to	herself	or	others.	So	when	he	eventually	makes	a	move	on	her,	she	doesn’t	put	up	any	convincing	resistance;	she	lets	it	happen:	she	almost	wants	it	to	happen.	And	I	find	it	difficult	to	conclude	that	it	is	rape.	It	happens	off	stage	and	we	only	know	of	the	aftermath.	The	crime	is	implied,	though	it	isn’t	directly	explicit.	“We've	had	this	date	with	each	other	from	the	beginning.”	I	may	be	arguing	against	the	tide,	though	if	you	consider	the	history	of	Blanche	the	rape	can	be	fairly	doubted.	She	has	a	way	of	weeding	her	way	out	of	situations.	She’s	escaped
her	first	marriage	because	her	husband	killed	himself.	This,	again,	seems	doubtful.	Blanche	relays	her	tale,	but	from	her	side	of	things	(the	only	one	that	is	available.)	Apparently,	her	husband	killed	himself	off	the	basis	of	one	conversation	which	confronted	his	homosexuality.	This	doesn’t	seem	real.	She	walked	in	on	him	having	sex	with	another	man.	Nothing	happens.	Time	goes	by.	She	brings	the	subject	up	later	on,	and	then	BAMM!	he	kills	himself.	I	find	the	whole	situation	doubtful.	We	only	have	Blanche’s	take	on	things,	and	I	do	think	it’s	far	from	the
truth.	I	think	the	rape	can	be	seen	as	her	escape	route	out	of	another	situation.	I	think	she	lets	it	happen	just	so	she	can	have	an	exit	point.Indeed,	the	perfectly	poised	and	delusional	Blanche	couldn’t	simply	walk	out	of	the	door;	she	couldn’t	simply	accept	that	her	sister	doesn’t	like	her	and	that	she’s	a	complete	manipulator	of	people	and	their	emotions.	No.	That’s	not	Blanche.	She	has	to	go	out	with	a	bang,	so	to	speak.	I	think	the	whole	insanity	thing	was	an	act	or	to	the	point	that	she	has	deluded	herself	into	thinking	that	it’s	real.	I	am,	again,	arguing	against
the	tide.	I	can’t	find	any	sources	that	agree	with	me.	But,	I	am	almost	convinced	of	it.	I	just	can’t	accept	that	she	could	have	been	driven	to	complete	madness	just	like	that.	Not	that	I’m	undermining	the	terribleness	of	rape,	but	in	this	situation	I	don’t	think	it’s	a	valid	trigger	to	insanity.	It’s	an	interesting	play,	and	it	made	me	think,	though	I’m	not	certain	that	the	ending	everybody	thinks	happened	did	happen.February	10,	2023A	Streetcar	Named	Desire	is	one	of	the	most	critically	acclaimed	plays	of	the	twentieth	century	and	the	most	popular	work	of
Tennessee	Williams.This	is	a	terrific	drama	around	mental	health	and	abusive	relationships.I	recently	attended	a	performance	by	The	National	Ballet	of	Canada	of	an	adaptation	of	this	play,	and	I	was	mesmerized	but	at	the	same	time	disturbed	by	its	graphic	and	violent	sexual	content.	I	have	watched	the	movie	adaptation	several	times	and	I	don’t	recall	those	scenes	or	some	parts	of	the	storyline,	so	I	decided	to	read	this	play	for	the	first	time.I	really	enjoyed	it,	especially	the	dialogues.	But	as	I	read,	I	played	the	movie	in	my	head,	so	my	opinion	could	be
considered	biased,	as	the	movie	is	one	of	my	favourites.This	play	is	quite	remarkable.The	ending	in	the	movie	is	slightly	different	from	the	play.PS.	Original	review	posted	on	March	21,	2022	and	edited	on	February	10,	2023.June	6,	2025I	don’t	want	realism.	I	want	magic!	Yes,	yes,	magic!	I	try	to	give	that	to	people.	I	misrepresent	things	to	them.	I	don’t	tell	truth,	I	tell	what	ought	to	be	truth.	And	if	that	is	sinful,	then	let	me	be	damned	for	it!—Don’t	turn	the	light	on!	---	Blanche	DuBoisIt	clear	that	Tennessee	Williams	set	out	to	explore	some	of	the	violence	and
injustice	he	sees	in	his	suuroundings	when	he	wrote	A	Streetcar	Named	Desire,	the	story	of	Blanche	Dubois	visiting	her	sister	Stella	and	brother-in-law	Stanley	Kowalski	for	a	few	months	after	she	loses	her	house.	The	neighbourhood	and	surroundings	are	a	harsh	reflection	of	people	themselves,	the	men	swaggering	around	everywhere,	the	forgiving	women	deluding	themselves	to	be	happy.	Blanche	wants	a	life	of	beauty	and	elegance,	spins	stories	to	cover	up	the	harshness	she	had	to	face	until	no	one	believes	her	when	she	tries	to	tell	them	the	truth.	Stella
has	found	one	way	to	have	a	somewhat	steady	life	and	seems	to	suppress	some	occurrences	to	be	able	continue	living	this	life.	Stanley,	the	only	lead	with	any	power	in	this	play,	gets	what	he	wants	in	his	life	by	his	swagger	(can't	call	it	charm),	and	just	taking	what	he	wants.The	only	point	of	the	play	is	to	show	a	vignette,	lit	by	a	make-shift	lampshade	of	a	few	months	in	the	lives	of	Blanche,	Stella	and	Stanley	-	show	all	the	malignant	sexism,	the	unfair	distribution	of	power,	the	simple	suppression	of	any	truth	not	convenient	and	disposal	of	any	person	who
doesn't	fit	in	the	hierarchy,	even	the	casual	undercurrents	of	racism	towards	neighbours.	There	is	no	real	change	in	the	characters,	except	when	they	each	go	over	the	edge	in	their	own	way	at	the	end.	The	story	arc	sees	no	real	resolution	towards	what	is	right	or	just,	or	the	society	attempt	to	be	better.	The	dialogues	and	the	settings	of	the	play	give	a	vivid	description	of	the	emotions	and	tension	in	the	dim	little	house,	much	like	the	constant	refrains	heard	in	the	street.	On	the	whole,	a	morbid	play,	which	in	my	opinion	didn't	age	well	over	the	decades.[Half	a
star	for	the	premise	and	the	whole	play;	3/4	star	for	the	characters;	3/4	star	for	the	story	and	themes;	Half	a	star	for	the	world-building	and	description	of	society;	Half	a	star	for	the	writing	-	3	stars.]I	think,	without	planning	to	do	so,	I	have	followed	the	developing	tension	and	anger	and	violence	of	the	world	and	time	that	I	live	in	through	my	own	steadily	increasing	tension	as	a	writer	and	person.	I	guess	my	work	has	always	been	a	kind	of	psychotherapy	for	me...	It	releases	their	own...	Increasing	tensions,	verging	on	the	psychotic.	---	William	Tennyson2025-
reads	reviewed-in-wordsFebruary	18,	2021Tennessee	Williams	writes	some	brilliant	dialogue	and	distributes	it	perfectly	across	an	explosive	cast	of	characters.	All	of	it	makes	for	some	crazy	intense	scenes.So	while	it's	natural	to	imagine	this	would	be	an	awesome	play	(which	I	can't	wait	to	see	some	day),	the	experience	of	reading	it	isn't,	or	at	least	for	me	it	wasn't.	Seems	like	this	was	clearly	written	to	be	performed	not	read,	like	most	plays	are...December	29,	2020	I'll	tell	you	what	I	want.	Magic!	Yes,	yes,	magic!	I	try	and	give	that	to	people.	I	misrepresent
things	to	them.	I	don't	tell	the	truth.	I	tell	what	ought	to	be	the	truth.	And	if	that	is	sinful,	then	let	me	be	damned	for	it!	What	a	wonderfully	claustrophobic	and	poisonous	play!	I've	somehow	never	seen	or	read	any	Tennessee	Williams	before	this,	something	to	be	corrected.	This	is	a	brutal	indictment	of	post-war	American	culture	which	deals	with	domestic	violence,	rape	(?)	and	emotional	abuse,	as	well	as	the	illusions	and	delusions	that	enable	the	latter	-	which	also,	ironically,	may	sustain	women	in	the	face	of	a	cruel	world.	Faded	Blanche	is	the	catalyst	and
most	obvious	victim	but	Stella	left	me	anxious,	too.	Full	of	anger,	desire,	tension,	smouldering	but	risky	sexuality,	subtle	critiques	of	class,	race	and	gender	stereotypes	-	and	set	against	a	vibrant	New	Orleans	background,	which	also	becomes	the	source	of	Blanche's	hallucinations,	this	makes	fantastic	use	of	a	closed	set	which	foregrounds	how	dangerous	domestic	proximity	may	be.April	7,	2024For	the	last	few	years	I’ve	reviewed	everything	I	read.	Sometimes	that’s	a	real	pain	in	the	ass.	This	is	one	of	those	times.	A	Streetcar	Named	Desire	is	perhaps	the	most
famous	play	of	one	of	America’s	most	distinguished	playwrights.	Its	movie	adaptation	is	a	true	classic.	It’s	a	play	with	hot	passion,	big	emotions,	and	bigger	characters.	And	honestly,	I	don’t	like	it.	It	left	me	cold.	Didn’t	touch	me.	Kinda	pissed	me	off.	Why?	I	couldn’t	abide	Stanley.	He’s	a	brute	and	a	bully,	and	he	dominates	this	play	like	he	dominates	his	wife	Stella.	The	way	everything	plays	out,	with	Stella	lying	to	herself	while	her	sister	Blanche	is	destroyed	and	abandoned	just	ripped	me,	and	not	in	a	good	way.	The	play	felt	exploitive,	mean,	and	cruel.	When
contemplating	poor	Blanche	and	her	fate,	all	I	could	think	of	was	a	sad	line	from	Richard	Brautigan’s	short	story	The	Betrayed	Kingdom:”This	might	have	been	a	funny	story	if	it	weren’t	for	the	fact	that	people	need	a	little	loving,	and	God,	sometimes	it’s	sad	all	the	shit	they	have	to	go	through	to	find	some.”audiobooks	plays	reviewedMarch	8,	2021I	really	can’t	understand	how	I’ve	just	listened	to	and	read	this	iconic	play	for	the	first	time.	I’ve	never	seen	a	production	on	the	stage	or	any	of	the	film	versions	either.	I	will	have	to	remedy	that	now.	Tennessee
Williams	created	such	a	bleak,	raw,	visceral	cast	of	characters	in	A	Streetcar	Named	Desire	in	which	he	probes	their	innermost	desires	and	truths.	His	striking	and	evocative	dialogues	skillfully	depict	the	complex	themes	portrayed	throughout.	The	atmosphere	brilliantly	takes	you	back	to	the	humidity	and	music	of	1940’s	New	Orleans.These	characters	have	become	some	of	the	most	recognized	and	famous	of	all	time.	Stanley	Kowalski	is	a	brutally	harsh,	crude,	working-class	man	who	has	no	ability	for	sympathy.	Then	there	is	Blanche	DuBois.	A	broken	and
tortured	southern	belle,	Blanche	comes	to	New	Orleans	to	get	away	from	her	life	that	is	crumbling.	Her	pregnant	sister	Stella,	Stanley’s	wife,	tries	to	make	Blanche	feel	comfortable	in	her	small,	shabby	apartment,	so	unlike	the	DuBois	plantation	in	Mississippi.	There	is	immediate	dislike	between	Stanley	and	Blanche	and	Stella	is	caught	in	the	middle.	Williams	is	so	adept	at	creating	the	tension	among	the	characters	in	order	to	reveal	the	meanings,	open	and	hidden,	in	a	way	that	builds	and	builds	from	the	beginning	to	the	end.	We	are	witnesses	to	the	desires
and	hidden	truths	behind	their	actions	and	we	feel	their	pain	immensely.	Sexuality	and	passion	actually	reflect	the	way	these	characters	view	the	world	around	them.	The	women’s	ideas	about	dependence	on	men	govern	their	lives	and	cause	great	suffering	and	psychological	instability.What	an	intricately	woven	story	that	has	stood	the	test	of	time	and	still	is	relevant	to	our	modern	world.	I	think	we	will	continue	to	talk	about	these	flawed	people	for	years	and	years	to	come.	2021-reads	5-stars	american	June	9,	2013Such	a	powerful	drama!	Williams	presents	his
word-portraits	so	amazingly.	As	I	noted	when	I	read	Cat	on	a	Hot	Tin	Roof,	he	also	is	a	master	of	stage	direction.	When	reading	this	play,	it's	possible	to	"see"	the	surroundings,	hear	the	music	and	voices	on	the	street.Stanley,	Stella	and	Blanche	come	alive	on	the	pages	as	Blanche	drops	in	at	her	sister's	home	creating	a	simmering	stew	of	growing	emotion.	The	heat	of	a	Southern	summer	is	reflected	by	all	that	happens	in	the	two	bedroom	apartment	as	stories	are	told	and	feelings	unleashed.Now	I	must	watch	the	film...just	placed	on	hold	at	the	library.Very
highly	recommended.american-southern	classics	drama	June	13,	2025Such	a	sad	story.	Reread	it	after	watching	it	at	my	kid's	high	school	play.	Full	of	triggers,	and	not	for	the	faint	of	heart.	Brave	of	Tennessee	Williams	to	tackle	these	topics,	especially	at	a	time	in	US	history	where	homosexuality	was	illegal	and	women	were	regularly	and	forcibly	institutionalized.	A	classic	for	a	reason.June	6,	2022 ها 	 رشب 	 نیا 	 هدلب 	 زیچ 	 ردقچ 	 ،میدرک 	 یناوخمه 	 دیعس 	 اب 	 منیا 	 هشاب 	 مدای 	 تشاد 	 ور 	 یسراف 	 ملیف 	 یاوه 	و	 لاح 	 ،متشاد 	 تسود 	 یلیخ 	 یلیخ 	 مه 	 ور 	 همجرت 	 امسر 	 مدش 	 شقشاع 	 دوب 	 یلاع 	 ردقچ 	 مدرک 	 مومت 	 ونیا 	 دوبن 	 مساوح 	 لاصا
in?STELLA:	Why	no.	You	are	as	fresh	as	a	daisy.BLANCHE:	One	that's	been	picked	a	few	days.━━━━━━━━━━━	♡	━━━━━━━━━━━I've	grown	to	appreciate	this	one	more	for	its	comedic	value	and	its	comedic	value	only.	Well	actually	not	really,	I	also	actually	appreciated	the	exploration	of	Blanche's	character.	I	mean	just	look	at	this	shit.	STELLA:	No.	Stanley's	the	only	one	of	his	crowd	that's	likely	to	get	anywhere.BLANCHE:	What	makes	you	think	Stanley	will?STELLA:	Look	at	him.BLANCHE:	I've	looked	at	him.STELLA:	Then	you	should	know.BLANCHE:	I'm	sorry,
but	I	haven't	noticed	the	stamp	of	genius	even	on	Stanley's	forehead.	I	love	her	your	honour.	I	can't	help	it	when	she	insults	men	with	such	grace.	BLANCHE:	What	sign	were	you	born	under?STANLEY	[while	he	is	dressing]:	Sign?BLANCHE:	Astrological	sign.	I	bet	you	were	born	under	Aries.	Aries	people	are	forceful	and	dynamic.	They	dote	on	noise!	They	love	to	bang	things	around!	She's	been	judging	these	men	by	their	zodiac	signs!!	There	is	a	crash;	then	a	relative	hush.BLANCHE	[brightly]:	Did	he	kill	her?	WHAT	DO	YOU	MEAN	"brightly"	LMAO.
BLANCHE:	We	are	going	to	be	very	Bohemian.	We	are	going	to	pretend	that	we	are	sitting	in	a	little	artists'	cafe	on	the	Left	Bank	in	Paris!	[She	lights	a	candle	stub	and	puts	it	in	a	bottle.]	Je	suis	la	Dame	aux	Camellias!	Vous	etes	Armand!	Understand	French?MITCH	[heavily]:	Naw.	Naw,	I-	This	girl	was	putting	in	the	work,	trying	to	stress	out	these	men	to	the	max.	STANLEY:	I	have	a	lawyer	acquaintance	who	will	study	these	out.BLANCHE:	Present	them	to	him	with	a	box	of	aspirin	tablets.	I'm	sorry	but	she's	so	real.	STELLA:	Blanche,	you	saw	him	at	his
worst	last	night.BLANCHE:	On	the	contrary,	I	saw	him	at	his	best!	What	such	a	man	has	to	offer	is	animal	force	and	he	gave	a	wonderful	exhibition	of	that!	But	the	only	way	to	live	with	such	a	man	is	to-go	to	bed	with	him.	And	that's	your	job-not	mine!	BYE.━━━━━━━━━━━	♡	━━━━━━━━━━━authors-i-give-up-on	classics	dissapointing	January	13,	2016	PopSugar	Challenge	2015	SPILLOVER	(because	I	am	a	challenge	failure,	oops.)	Category:	A	Play	4	StarsWhat	a	deliciously	depressive	way	to	commence	my	2016	reading	year!	After	hearing	and	reading	about	A
Streetcar	Named	Desire	(*glares	at	Losing	It*,	seriously	authors	please	stop	putting	massive	spoilers	for	classic	works	in	your	books.	PLEASE?!	I	didn’t	get	spoiled	mind	because	I	already	knew,	but	still!)for	many	a	year	I	have	finally	sat	down	and	read	it.	And	what	I	have	to	say	is	this:	what	the	fuck	took	me	so	long?	This	play	is	a	relatively	quick	read,	it	took	me	one	lazy	January	afternoon,	but	it	is	packed	with	a	punch	that	lingers	much	longer	than	the	story	takes	to	tell.	All	of	the	characters	within	this	play	are	interesting	in	their	own	regard,	but	for	the	sake	of
this	review	I	will	focus	on	Blanche.	For	all	intents	and	purposes	Blanche	is	a	lady;	well	dressed,	submissive,	diminutive,	from	a	prominent	family.	However,	as	the	story	goes	forward	there	are	little	moments	of	reality	which	slip	into	that	gloss	messing	up	the	proper	image	Blanche	portrays.	The	character	transition	of	Blanche	is	both	fascinating	and	depressing.	This	is	a	harsh	little	play,	and	it	begs	the	question:	is	it	better	to	live	in	a	dark	and	dreary	reality,	full	of	monsters	in	human	flesh	or	in	an	imaged	perfect	world	of	your	own	making?	“I	can't	stand	a	naked
light	bulb,	any	more	than	I	can	a	rude	remark	or	a	vulgar	action.”classy-to-the-core	mind-maladies	traditionally-monstrousNovember	27,	2018"You	are	an	ordinary	guy	and	your	wife's	sister	comes	to	stay	with	you,"	began	Mary	McCarthy	in	the	Partisan	Review.	"Whenever	you	want	to	go	to	the	toilet,	there	she	is	in	the	bathroom,	primping	or	having	a	bath.	My	God,	you	yell,	can't	a	man	pee	in	his	own	house?"	This	variation	on	the	mother-in-law	joke,	which	stunned	Broadway	in	1947	with	the	heroine's	rape,	swiftly	became	an	American	classic	with	such	lines
for	the	sex	act	as	"getting	those	colored	lights	going."On	arrival	Blanche,	played	by	Jessica	Tandy,	was	the	focus	of	critics.	NYTs	Brooks	Atkinson	devoted	a	graf	to	the	characterization,	then	added	briefly	that	others	were	Brando,	Karl	Malden	and	Kim	Hunter.	But,	within	weeks,	Brando	dominated	theatre	talk.	My	visiting	from	Los	Angeles	grandmother,	who	couldn't	get	a	ticket,	did	standing	room	--	and	fainted	!	A	religious	person,	she	found	the	suicide,	incest,	insanity,	drunkenness,	homosexuality	and	rape	too	much.	Worse,	the	vulgarians	played	cards	and	the
heroine	used	cheap	perfume.In	his	notebooks,	director	Elia	Kazan	wrote	that	it	was	a	poetic	tragedy	-	"the	final	dissolution	of	a	person	of	worth."	For	him,	Blanche	was	a	social	type	who	symbolized	a	dying	civilization...the	genteel	tradition	of	the	old	South.	Now,	she	was	outdated	like	the	dinosaur.	Stanley,	"who	sucks	on	a	cigar	all	day	because	he	can't	find	a	teat,"	must	bring	her	right	down	to	his	level,	beneath	him.	So	he	levels	her	with	his	cock.A	tragic	triangle	:	Blanche,	Stanley,	Stella.	To	finally	accept	Blanche,	Stella	would	then	have	to	return	to	the
subjugation	of	the	Tradition	:	childhood,	younger	sister,	the	South.	Stella	must	be	narcotized	to	forget	the	price	she's	paying	for	a	kind	of	salvation.	She's	doomed	too.The	"Streetcar"	comes	to	the	last	stop	at	the	end	of	the	line.Victor	*Nothing	Happened*September	30,	2016Stell-lahhhhh!I	read	this	back	in	the	late	70s	and	I	can	honestly	say	that,	while	I	enjoyed	it,	I	never	fully	appreciated	it.	It	was	a	good,	short-read	for	a	school	assignment.	Nothing	special.Then	I	saw	the	film	adaptation	and	it	quickly	became	an	all-time	favorite	movie.	And	Blanche	Dubois
came	to	life	as	one	of	the	most	interesting	characters	I	have	ever	happened	upon.	Even	with	her	vanity,	manipulative	behavior,	the	loss	of	the	ancestral	home	and	her	lies,"I	don't	want	realism.	I	want	magic!	Yes,	yes,	magic!	I	try	to	give	that	to	people.	I	misrepresent	things	to	them.	I	don't	tell	truth,	I	tell	what	ought	to	be	truth.	And	if	that	is	sinful,	then	let	me	be	damned	for	it!	–	Don't	turn	the	light	on!"I	couldn't	stay	angry	at	Blanche	for	long.	I	found	myself	pitying	this	sad	and	tragic	character.	I	knew	it	was	coming,	yet	I	couldn't	help	but	catch	my	breath
(read:	yelp)	when	she	uttered	her	"kindness	of	strangers"	line.Hayleigh	encouraged	me	to	re-read	the	play	and	I'm	glad	she	did.	I	have	a	newfound	appreciation	for	this	piece	of	work.	The	only	issue	I	had	reading	this	is	that	I	kept	seeing	Marlon	Brando	and	Vivien	Leigh	throughout	the	book.Displaying	1	-	30	of	8,693	reviewsGet	help	and	learn	more	about	the	design.	Pulitzer	Prize	is	a	U.S.	award	for	achievements	in	newspaper	and	online	journalism,	literature	and	musical	composition.	It	Pulitzer	Prize	is	a	U.S.	award	for	achievements	in	newspaper	and	online
journalism,	literature	and	musical	composition.	It	was	established	by	Hungarian-American	publisher	Joseph	Pulitzer	and	is	administered	by	Columbia	University	in	New	York	City.	According	to	the	administrators	of	the	Pulitzer	Prize	the	correct	pronunciation	of	the	name	should	sound	like	the	verb	pull,	as	in	"Pull	it,	sir".Prizes	are	awarded	yearly	in	twenty-one	categories.	In	twenty	of	these,	each	winner	receives	a	certificate	and	a	US$10,000	cash	award.	The	winner	in	the	public	service	category	of	the	journalism	competition	is	awarded	a	gold	medal,	which
always	goes	to	a	newspaper,	although	an	individual	may	be	named	in	the	citation.	edit	descriptions	of	this	character	edit	descriptions	of	this	character
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